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From the Editor’s Desk

Granthana has fallen behind schedule by almost three quarters. While
this is no excuse, but there was a nearly insurmountable stumbling
block. It was decided by the Foundation that this issue would be
devoted to reviews of regional language books. A laudable decision,
especially in view of the fact that maximum exposure on a national level
is usually enjoyed by English language books, where regional language
ones are treated like their poor country cousin. Accordingly, the
present Editor and the Director of the Foundation worked in tandem
and letters were sent from the Foundation assigning review works to
books in 22 languages. The choice of the best book recently published
in a particular language was left with the reviewers, as the present editor
does not even begin to claim that his knowledge of the publishing
scenario in all Indian languages is uniformly in-depth. Barring the
exception of two or three reviewers who regretted for various reasons
(and whom we promptly substituted), others accepted the assignments,
but even after constant and consistent follow-up during the last seven
months, we managed to obtain review articles only in nine languages
so far: Asamiya, Iindi, Konkani, Punjabi, Urdu, Oriya, Maithil,
Malayalam and Tamil. In our desire for perfection, we strove to bring
out a comprechensive 1ssue with a total over-view of regional languages
scenario. Alas! our deadline thus kept shifting time and again. Being
exasperated, we finally decided to divide the reviews in two issues so
that the readers as well as the scholars who responded ecarly are not
kept waiting inordinately. Here 1s the fragmented 1ssue, then!
Mahabaleswar Sail hails from the rural areas of North Canara
bordering Goa and Karnataka. IHe writes in Konkani. Ilis novel Ka/
Ganoa is believed to be a landmark in Konkani fiction. Damodar
Mauzo. who reviews this novel, believes that “At a time when Konkani
activists are seen working hard to strengthen the bonds between the
people of different regions and to hold Konkani speakers in Goa,
Karnataka, Maharashtra and Kerala together, this excellent work of



fiction has brought the people emotionally closcr.’_‘ M. Asa.duddm h ;11151:
the first-ever publication of the complete works of Munshi Prcm'ch;.mt.
in Urdu 1n 24 volumes by the National Council for Promotion of
Urdu Language. Lamenting the fact that even af}:c;r seven decades (31
the great master’s death we do not have definitive editions of Prcmclm.nd S
works, he takes up and discusses some textual problems, 05pcc-1-.1ll}--"
vartations in Urdu and Hindi versions of the same text. Anamika’s
review of Kedarnath Singh’s new offering Tolitoy aur Cyche1s a highly
creative piece. According to her, “This anthology does give us uﬁsc'l'ul
insights into the art of living and surviving against all odd‘s, SUrviving
one piece 1nto this merde-merde world of public and private break-
downs”

Apart [rom the reviews we publish in this issuc three more
articles—Raja Rammohun Roy Memoiral Lecture of 2005 by Mrinal
Miri, an argument on ‘Premchand’s Relevance Today’
Bandyopadhyay on the occasion of Premchand’s 125 b
sary, and an introductory piece on Fakirmohan Senapatt by J.P. Das
written on the occasion of Fakrimohan Senapatt’s 150" birth anniver-
sary. Mrinal Miri, one of our finest philosophers of t
deliberates on “The Spiritual and the Moral’.
well as perception, the essay

b y Manohar
irth anniver-

he modern times,
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notion of spirituality that it is the knowledge of one’s self, it {ol]
that self is not transparently, selt-evidently, available 10 us. [e
to analyse the corollary notion that the
world is the main stumbling block
edge. Through a sequence of CNPAZING arguments in |
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Brahmanical tradition of spiritu
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or solitary retre
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al life which demands complete ‘detach-
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The Spiritual and the Moral

Mrinal Miri

here are several “received” views about spirituality. One of-them

is that spirituality is primarily an epistemic notion — that 1t 1s
concerned with knowledge of oneself, or, quite simply, knowledge of
the self, and that achieving such knowledge requires efforts of very
special kinds. Another received view of spirituality is that it has to do
with knowledge and techniques of dealing with the presence of “spirits”
in the material world - “spirits” which intervene in our day to day life
with erratic regularity and unpredictability. “Phenomena” such as these
and others, e.g., telepathy, a person’s capacity to tell accurately, or even
relatively accurately, what is happening somewhere at a great distance
from where she is located and similar others used to be the subject of
both conceptual and empirical enquiry of the discipline named, “Extra-
sensory Perception” (ESP), fairly popular in the west in the early part
of twentieth century. Techniques were also developed to “communi-
cate” with “spirits” of dead persons, which, although devoid of physical
bodies, were thought to be somechow entrapped in the physical world
- a subject which also featured in fictional writings of various kinds.
In this lecture, I shall not be concerned with this second view of
spirituality, although, perhaps it still has an interesting presence in some
of our religious thoughts and practices.

[ should, however, say right at the beginning, that the second
view of spirituality must be distinguished from the view, which is
prevalent among many tribes of India - and elsewhere - that the entire
world of nature and even artifacts are permeated by an intangible
“force” (for want of a better word) with which it is possible to com-
municate - or be at least in “touch”. I shall have something to say about
spirituality of this kind. The most important thing about this view,
to my mind, is that it 1s based, unlike some other revered traditional



' 1tV he day to dav
views, on an emphatic acceptance of the reality of the day to da
mundane material world.

2.

The view that self—l{nowlcdgc requires efforts of a special kind,
that 1t is a matter of achievement, implies that the self is not Lranspar-
ently, self~evident1y, available to ys. Within many religious L'radmonfj’
the assumption is that the original, unknown or epistcm{m“}-’ ‘b"»'
clouded self 18 given and stands apart from the physical world W‘th \\’I]IL"h
we human beings are willy-nilly engaged. It is, however, precisely this
tngagement with the physical world that 1s the stumbling block to
achieving authentjc sel'f~knowledge. There are many traditionally pre-
scribed practices aimed At removing thjs stumbling block: some kinds
of meditations, yogic exercises, the ideq of a spiritual retreat away
from the entanglements of everyday life, performance of various kinds
and degrees of austerities and so on.

In her excellent paper, “Love and Attention™!, Janet Marun
Soskice puts the view of on

¢ of the traditional Christian conceptions
of “the spiritual [ife” that sti]] CILJOY'S great respectability and reverence
as follows: “For eqch of us, no doubt, a vision s conjured up by fh_c
10 our personal lives at least this
tung piously hoped for in the futul‘C:

but far from our daily [ iritually, we just ‘bump alo.ng,
0 | ISt lve long periods of quiet,

k churches and dignified liturgies. In its highc}'

. 1C: ets. Above 4]] 1t 1nvolves
solitude ap collectedn, Tt Involve looking after small
rue sclf~knowlcdgc which

b

<¢ the grear syf; tradition, T

M . b
lbemtc “uprootmg

11p and study. In the sufi tra-
- . 1S fana that fin;.llly leads
tnanence in God. The role Ic 1n the movement from
| he Chist; traditi(m). A verse
& gunnal (musical performcr), then
" senior devotee, then it
ttion to the point of transforming
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both consciousness and physical existence, and then in some cases the
result is a shift from ritual engagement to mortal disengagement. The
verse, the music, the mood render the listener/devotee blank to any
mood save that of the calling, and the call, once heeded, leads to death.
To outsiders, it appears as suictde, but to insiders it 1s surrender to love.
The death of the second major Chisti master, Shaykh Qutb ad-din
Bakhtiyar Kaki is attributed to such a verse and music. (See Carl W.
Frast and Bruce B. Lawrence, Sufi Martyrs of Lorve, Palgrave Macmillan,
New York, 2002, pp 16-17). Within the high Hindu Brahmanical
tradition too the spiritual life is frequently scen as demanding complete
“detachment” from the life of the world - samsara - and being tirmly
established in this detached consciousness — s#bitaprajna. Sometimes, the
original, detached self, which the life of spirituality endeavours to
“recover”, is also called the “witness” consciousness or self - the selt as
the disengaged witness to samsaric life. One difficulty with such views
of the original self and self-knowledge is that if life begins with complete
ignorance of this self, then how do we know that the spiritual practices
that we devise will lead to its knowledge? Must the story rather not
be something like the following: we begin with self-knowledge; some-
where, along the way, we lose it or almost lose it, and then devise ways
of recovering it? That is why frequently, within such traditions of
spirituality, the language of “forgetfulness” and “remembering” has a
central significance. There is, therefore. self-knowledge before spiritu-
ality; but how do we know that the self-knowledge that the spiritual
life generates is the same as the self-knowledge that such a life 1s directed
at achieving? The idea.of “forgetfulness” does not help, because even
if we allow that we did forget how do we now know that we remember
correctly? |

This may sound like logic chopping, and in a way it 1s. But a
more serious difficulty for me with this view of spirituality is that the
disengaged self must also be disengaged from the life of morality,
because the arena of the moral life is the mundane world of samsaric
human relationships. The original self is as disengaged from the life of
the virtues and vices as it is from all other aspects of the ordinary world
of sense perception, of desires and emotions. My present self is shaped
by the contingencies of my engagement with the world around me —
my specific location in it, the language that I learn to wield which I
cannot do except in and through relationships with the other, my
memories and the human practices in which I willy-nilly get caught up,
c.g. the games that I play, the books that I read, the conversations I
have, the life within and outside my family, my professional commit-

Mrinal Mire | 11



ments, my friendships and so on. It is in this arena of the contingencies
that the so-called virtues and vices - qualities of character such as —
honesty, courage, justice, love, generosity, jealousy, grced_,-cowardmc,
deceitfulness etc. - come necessarily into play; these qualities of char-
acter are the very stuff of the moral life - without them the moral/
immoral distinction disappears; and therefore morality itself disap-
pears.

Selt-knowledge is crucial to the life of morality. Is my honesty
genuine? Is my courage not really a cover for my deep-seated coward-
ice? Is my generosity not really self-seeking by other means?
and find authentic answers to questions such as the
ot the life of morality. Self-deceit and self-ignorance are, as it were.
constituent hurdles to the life of the virtues, and the cgo 1s their
impeccable ally - the “big fat ego”, as someone call

of the ego is a necessary step in the battle against the “cunning” of self-
deceit. The spiritual “discovery” of the self can be given an intelligible,
significant content at all only if it is scen as the overcoming of the ego
that leads to a knowledge of the true springs of our actions, of our
historically and contingently constituted being. Overcoming of the Jele
also must mean moral transformation, and it s my contention that
moral transformation and spiritual self-discovery are of 2 piece.

To seck
se 1S an 1ntegral part

s1t. The overcoming

_ | ith the realization thar the
realﬁxty whu?h we human beings — or indeed all living beings inhabit

ly laden with value. Reality must be
wht to be or ought not 1o be - it 18, therefore, seen

or something that must be

ants this aspect of reality 1S
12s been called their ‘mstinct’ for adaptation. In the

no freedom either,
axon philosophy —
- then human realivy
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Given that the sense of obligation is embedded 1n us, the impor-
tant question for us is: what is special about woral obligation’? Or, why
should one be moral? The question arises against the background ot
the fact that one of the most profound predicaments of human life 1s
the difficulty of cultivating the moral motive. The difficulty springs
(rom the fact that to be established in the moral form ot life requires
what Kierkeggard calls the “transformation of our whole subjectivity”.
To be morally motivated is not just to do the right thing in a given
situation, but to be settled in a state of mind such that the right conduct
simply flows from it. One of Wittgenstein’s aphorisms in Culture and
| wlne runs as follows: “No one can speak the truth, it he has still not
mastered himself. He cannot speak it — not because he 1s not clever
enough yet. The truth can be spoken only by someone who 1s clearly
at howe in it.” One can achieve such a settled state of mind or a state
of being at home only by undertaking an arduous internal journey into
the “springs of action, to root attitudes, thence to their expression 1n
conduct™. Such a journey frequently involves the dismantling of whole
forms of life before a settled state of moral “purity” is achieved. This
is primarily an epistemic journcy - a journey of self-discovery overcom-
ing self-deception, self-knowledge overcoming self-ignorance. The as-
sumption is that the possibility of the moral motive is conditional upon
the possibility of achieving lucidity, utter clarity about onesell. It 1s
sometimes suggested that the latter achievement is really at the hands
of Providence. I shall leave this suggestion aside, and, instead say
something about the suggestion that self-discovery is a matter of self-

education.
The aim of moral self-education is to overcome the powertful

impulses towards self-deception and self-ignorance, which tend always
to entrench #s in forms of life which are devoid of the moral motive.
These impulses are powerful because they emanate from the ego. The
first step towards overcoming the ego is to develop a form of attention,
a concentration of epistemic energy, which will enable us to counter
the benighting force of the ego, and, as it were, afford a glimpse beyond
the ego into the self. An example of such a form of attention 1s perhaps
aesthetic perception. Kant said about aesthetic perception that 1t
quickens our cognitive faculties, and induces much thought. In other
words, in aesthetic perception, as Mcghee has pointed out, “there 1s a
receptivity in which ordinary perceptual experience becomes perceptire-
ness - a perceptiveness which reveals to us, through the concrete object
of perception a general truth about reality...thus we may see in the
fading of a flower impermennnce—in-itself, and 1n the moment of seeing

Miinal Miri | 13



discover an attitude to it.”* Kant also said that. an acsthiztic judgment
- Judgment of taste - is grounded in a delight in the ‘ob]eict that doces
not owe its origin to any representation of some prior interest that
we judge the object to further. Many eyebrows may be .raised by' L‘hic
invocation of Kant here. But all that needs to be admitted is the ‘/)OJ‘.F//)///‘/']'
of such receptivity and such disinterested delight. When Swaminathan,
the powerful Indian painter says, “I paint because I cannot kecp away
from 1t, and it takes me away from myself” he atfirms, at least in part,

the possibility for himself. In the case of moral perceptio

tivity and attention produces insights into moral truths:
(love) drives out all fear”, “the power of

to that of violence”, “true humility is the other side of true dignity”.
An important aspect of such nsight, such quickening of awareness, is
that 1t bears upon one’s experience of the world and thence on one’s

conduct, so that one acts differently from how one would have done
otherwise.

n the recep-
“true ahinisa
ahimsa 1s incomparably superior

To my mind, spirituality is another na
uveness or sensibility that I have ta]
and gathering of cnergy that is

me for the kind of atten-
ked about and the concentration

associated with it. I would also like to
think that at least part of the aim of spiritual practices, e.g. meditation

1s to achieve the stability of such attentiveness [ take here the example

of Gandhi, and consider very briefly, the curious notion of “experi-
ments with truth”.

The truth that Gandhi was ¢
real as opposed to the tllusory)
1S an “interior route” to m
to the truths

oncerned with was the truth (the

of the mora] life. He believed that there
oral truths just as th
of the natural sciences.

traversing this interior royte until the

established. They were, as jt were, purificatory exercises, which took
him to the roots of the matter to what I have called “springs of
resulting in “transformatjon of subjectivity”

€re 1S an exterior route
Mis experiments consisted in
possibility of the moral life is

action”

» and subsequent pulling
down of a form of [jfe and founding another. Gandhi’s fasts were an

nstrument of this cXperimentation; and theye were several occasions
in his life - in the carly years, whilc in London, in South Africa and
back in India — when dismantling of 4 form of life and establishing
iiiother too‘k plac-e. The journey is far from casy. As Gandh;i puts 1t:

- 2ases 1n spite
ring, we become braver and mor ising... our pride melts
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away, and we become humble... the evil within us diminish[es] from
day to day.™

The use of the word “experiment” is also suggestive of the fact
that the moral quest - the traversing of the interior route - 1s not just
a psychological journey, but an epistemic one — a journey which yields
at once sclf-knowledge, and a knowledge of moral truths, such as the
ones I mentioned a little earlier on. To achieve such self-knowledge,
such quickening of awareness, is also to attain true freedom, swarg/ -
a state where one’s actions flow with utter spontaneity from one’s
knowledge. Freedom is not the capacity to choose at random between
alternative courses of action, but to act tfrom an integral moral-epistemic
stance.

For Gandhi, as for many others, the religious vision 1s inseparable
from spiritual experience and the authenticity of the latter 1s
ouaranteed by the moral transformation that ensues. Morality,
religion and mysticism are of a piece. The crucial difference between
the Gandhian vision of spiritual life and some of what I have called
the “received” versions of such a life 1s that for Gandhi, an active, total
(that is, with one’s entire being) engagement with ordinary life - being
‘tully there’, imaginatively present to that which concerns us—can be
informed by the most profound spirituality; spiritual pursuit does not
require disengagement from samsaric life. To be spiritual and to be
moral 1s to respond with utter alimsa to what requires our response:
“My countrymen are my nearest neighbours. They have become so
helpless, so resourceless, so inert that I must concentrate myselt on
serving them. If I could persuade myself that I should find Him 1n a
I Iimalayan cave, I would proceed there immediately. But I know that
[ cannot find Him apart from humanity.”® “I do wor believe that the
spiritual law works on a field of its own. On the contrary, it expresses
itself only through the ordinary actvities ot life.”

Working on the spinning wheel, looking after an injured call,
being engaged in safyagraha for a particular end, keeping one’s own home
clean and tidy—ecach one of these activities can be touched by a joyous
spirituality, a sense of being in touch with the real order of things.

4.

[t would be interesting to compare the account of spirituality as
knowledge of the self that is rooted in historical contingencies with the
modern - rather post-modern - discourse ol the politics and knowledge

Mprinal Mire | 15



ot identity: the anti-colonial nationalist discourse_of Indian '1dent1ty, thi
black movement, feminism, ethnicity, sub:altcnuty, the dalit mov;rr}ien
in India and many others. Self-knowledge is the ccnt.ral concern 0‘ these
discourses and the aim of such self-kno.wlcdge, as 1n the case oi;l splrli;
tuality, is freedom. But one crucial difference between the idea o

freedom that is part of the concept of spirituality and. the notion of
freedom that is embedded in the various discourses of 1czlent1ty s that
while the latter is also seen as freedom from decep_u(_)n, here t_hB
deception has not so much to do with the self-aggrandizing strategies
of the ego as with the relationships of power between the dominating
other and the dominated self. These discourses are, therefore, neces-
sarily also political discourses.

But, of course, the two discourses are
Take, for example, the discourse of feminis
knowledge here can lead, and frequent]
perccptiveness and sensibility within an ar

and sustained for centuries by the visibl
“will to power’

importantly connected.
m. The politics of self-
y has led, to a deepening
ca of moral darkness created

e and invisible strategies of the

. And it is 1n such unsuspected corners of darkness that
. . ¢

the ego thrives and EXercises 1ts powers of self—'c,ecepuon. A community’s

will to power provides a fertile eround for the cunning of the ego to
devise its own schemes of seli-deception. In the domain of politics the
feminist discourse, with all Its internal differences and occasionall}j
Serious self—questionings, has been 3 formidable weapon 1 the “game’
of power: in the moral domain, it can be a source of spiritual renewal
of the kind that T have talked about. And, of course, for someone like
Gandhi, politics /s the proper arena of moral agency,

Connected with the pol

itics of self-knowl
about 1s th

edge that T have just talked
¢ question of dive

rsity of cultures and cjy;
world and the possibility or otherwise of intercul
and knowledge. Ope way of making clear the ide
see 1t as centrally motivated by
in the natural

lizations in the
tural understanding
a of modernity is to
ogical unity as embodied
iversity 1S a fact of life, then
desist from any re

he idea epistemol
sclences. If cultura] d
modernity’s definition of culture must

_ | ference to the
unitary idea of knowledge and truth. Universal, Overarching episte-
mology must be seepn g overridi

rsity. Take the follow-
. : s 3 = 44 < . = b)) C . . ey [
ing typically modern “de e "a culture ig 4 way of life
ol a people, including the alues, arts, science, modes
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of perception and habits of thought and activity.” Armed with this
definition, we might think nothing of going forth into the world
individuating cultures and distinguishing them one from another. But
it is not quite that easy. Each of the identifying marks mentioned above
is a potential source of problems. Apart from any specific problems
that we might have in determining an entire people’s [and — what for
that matter is a pegple] attitudes etc., there 1s one ceneral problem that
I would like to mention. This is as follows: If concepts such as “atu-
tudes”, “values”, “arts”, “science” etc are to be cross-culturally available
which they must if they are to perform the function envisaged for
them by the definition - then, they must be independent of any
particular culture iLe. they must be capable of being wielded and
understood independently of reference to any particular culture. This,
of course, immediately brings up the question of a core — a decisive
core—of human consciousness which must be culturally uncontamu-
qated and which must be available in a culture transcending pristine
form. And this question has not only been answered affirmatively 1n
modern West, but this answer and its ramifications are, as it were, the
defining character of western modernity. A major part of the West’s
intellectual energy has been devoted to an ever more complex articu-
lation of this culture-free pristine core of human consciousness - the
core whose substance is universal, unitary epistemology. It is also
informed by the conviction that only the clearest possible grasp of this
core can afford the correct vision of the multiplicity of cultures in the
world. This is the vision of Thomas Nagel’s famous “view-from-no-
where” man. Armed with the resolute grasp of the all important core
of human consciousness the viewer “from nowhere” stands outside the
world of cultures, or culture-worlds and judges the worth and place
of such worlds from its uncontaminated view point. There 1s, of
course, great poignancy in this, but such is the fate of western moder-
nity that having cast itself in the role of supreme judge, it must
inevitably deprive itself of the solace of belonging to « world. But the
cewards of this sacrifice are enormous. The no-where man not only
knows the truth about himself; he knows the truth, or at least 1s 1n
a position to know - the truth about all others; he also knows the true
meaning of “right” and “wrong”, of “moral” and “immoral”; he, there-
fore, occupies the unique vantage point from where he can tell the
illusory from the real: the better from the worse; the more developed
from the less; the beautiful from the uely; and, in principle, can tind
the just place for each culture of the world in the community of
cultures. No wonder, therefore, the idea of the no-where-man 1s a
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compelling idea. Ironical as it may sound, it repl.aces in we?te?
modernity, the traditional idea of God or the recelveel 1e1e;1 of tl L
original, disengaged self that we talked about at the begmnmg O]:tr‘lll}:
paper. It 1s also a very close cousin of the jdes ef C:c?smm\ .,M.e
introduced (though not subscribed to) by WV Quine. The Cosmic
Exile, like the no-where-man, does not belong to any world: he stands
outside all worlds. But how does one attain such a position? I find
Ernest Gellner’s answer to this question the best: “A most favoured
recipe for attaining this is the tollowing: clear your mind of all con-
ceptions, or rather perceptions, which your education, eulture., back-
oround, what-have-you, have instilled in you, and which ewdentl_}-’
carry their bias with them. Instead attend carefully only to what‘ 1S
tnescapably given | that which imposes itself o you whether you “i.lSh
it or not, whether it fits In with your perceptions or not. ‘This purified
residue, independent of your will, wishes, prejudices and training,
constitutes the raw data of this world, as they would appear to a newly
arrived Visitor from the Outside. We were not born yesterday. We
are not such new arrivals, bur we can simulate such an innocent.
conceptually original state of mind; and that wh;
ave done so, is untainted b
rival, radically distinet op

ch will be or remain
Y prejudice, and can
posed visions.”

» nor the Cosmi¢ Exile is a real
self-deceived. For the no-where-
human consciousness which is his only
'L o generate a vision for. him. The candidates

definition of culture are in
and are, therefore, linked to 3 point of view,

eventually turn out to be. De-
and other comparab]e concepts the no-where-
7y vision at all, and therefore, 1S incapable of making

Cosmic Exile, I quote Gellner again: “It 1s
conceptual strip-tease and face

» endowing one with the ¢
can only exchange o

Cultural divers
of course, diversity o
life. What, then, ab
embedded in the

ne set of_ass-urnpti
Ity and the related d;

20 1nto
lativism that have
1Ssues of diversity.
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I shall limit myself to making just the following point: Although the
view that a language embodies a form of life or culture 1s misleading
in many ways, there is an element of truth in it. It 1s misleading because
there are many identifiable cultures in the world, which are naturally
multilingual. Take, for instance, the culture of the part of India that
[ come from: Assam. There are many native languages spoken here -
with varying degrees of differences between them. While some of them
might, linguistically speaking, be members of a fawily of languages,
others may belong to different “families” altogether. However, 1t will
be a grave mistake to split the culture of Assam up into different
cultures along linguistic lines. Multilingualism is a part of this culture:
people move from one language to another or from one “dialect” of
a particular language to another with a natural ease that is hardly like
a schizophrenic jump from one world to another, or from one vision
to another. The culture, as it were, includes difference or muluplicity
within itself. The element of truth in the idea that language 1s con-
stitutive of a form of life can be stated as tollows: Language 1s a gff
that, as St Augustine might have said, lights up the world for us. It
is a oif because of its givenness. We cannot set out to imnvent language,
because in order to invent language we must already have a language
to invent it in. But every language 1s a distinct way of lighting up the
world. Self-knowledge of the kind that we have talked about 1s nec-
essarily articulated in language and every language has built 1nto 1t the
possibility of an articulation specificto1t. Ina multilingual culture such
articulation might take an interestingly variegated form. But even if
articulation of self-knowledge is presumed to require singularity of
language - it will be wildly false to think that this will rule out the
possibility of conversations between different articulations and trans-
formatione a5 o result of such conversations, There are traditions of
spirituality which are distinct, but which can yet talk mganingfully with
cach other. A most powerful validation of the truth of this is the utter

authenticity of the life and thought of Gandhu.

6

I would like to add here a word about tribal cultures, particularly about

the tribal cultures of India. Of course, we have used all kinds of

for diecti . describing our tribes, e.g. “primitive”, “pre-
unfortunate adjectives i1n describing o » &5 P s P

historic”, “savage”, «1ncivilized” and so on. In this, the 19™ and early
20" century nationalist anticolonial discourse in India is not much
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ditterent from the European discourse of the norj-ELlrfpezntﬁzllfgl (32
the era of European expansion into the so—c'alled new fan B
worlds. The central European preoccupation with re er(inc?l e
possible other in the age of colonial expansion was whet 1(—3‘1 hlf. W; 5
within the threshold of salvation, conversion, or Wheth:el ‘ehea
irretrievably established in the domain of the Devil. If the f01. mel,ﬂll: . :
1n essence, he is the same as the European although.the road to reﬁ 1Z h%
this essence could ip ndeed be hard and ax:duous; if the latter-._, t 1en-a1
was beyond hope just like his counterpart 1n Europe. The anticolonial,

nationalist history and anthropology of colonial India substagtlallll.};
retained this distinction between the self and the other - the self in thi

case being the self of the great Indian civilization. It will be an (f‘xtreil’lzliz
interesting and instructive exercise to locate the place of. trll?ﬂ‘ 11.11
in the intellectual history of 19t and early 20" century India. This will,
however, take me too far afield in the context of the present Ed}i@l’ :

It, however, my view about the “ought” determining the “is 115
correct, then the world that the tribes inhabit are as real and as capable
of transformation from within, as the world constituted by the lan%
guage of modernity. One thing that can certainly be said in favo.uf 01
the tribal vision is that the disjunction between the disengaged origina
self and the samsaric world of the recerved view of spirituality thflt. we
discussed at the beginning of the paper does not exist in this vision.
The world of the tribesman i seamlessly continuous between the
inanimate, the animate and the human; she/he is ensconced in the

ace as anything else in the world. Self-
n, therefore, must be bound by these

V1S101 1S similarly continuOL}S
and the spiritual. To dismiss thls
Y erroneous or lacking in autonomy s,
moral lapse as an intellectual one.

between the natural, the morsl
episteme as either irretrievabl
to my mind, as much of 4

Let me at the end bI‘iC' quegtion of the plElC’I?. Of
spirituality in the age digital utilj | ‘

language is incapable of the f
(therefore, also of tellin

of expressing the exerc

ollowing: lying
g the truth or of sip
ise of virtues such

: ’ fice

and pretending, of artlf;ﬁ

: : ~ able
cerity). It is also incapa

S Courage, generosity aﬂﬁ
t subtleties of emotions suc _
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humans today is to be able to imitate the machine as much as possible
~in fact to become it, if possible. To the extent that humans succeed
in imitating the machine, they are in danger of becoming intractably
forgetful of their self; and in the eventuality of their becoming machines,
they will also cease 7o be humans. We are heading perhaps towards a
different kind of civilization altogether - where questions, which were
crucial to the ones we have known so far, will become pointless. Facets
of what we consider humanity, self-knowledge, spirituality and the
moral life might still remain, but only as simulacra of their original.
Our capabilities and powers of manipulation will increase no doubt
to an unimaginable extent, but the transformations that humans shall
undergo with this enhancement of their capabilities and powers are also

equally unimaginable.
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Fakirmohan Senapati

: : - : , c OI1€
While gving an overview of Fakirmohan s life and works,

. . . .
must start with a.brief acoount of Orissa in the 19th Ceﬂtd t}’o
0 . g P o
It 1s necessary not only because this will provide a backgrou ”
. iy -
Fakirmohan’s life and works, but also because Orissa and 1ts peop

b

! “alcirn: a1l S
and their problems were the main concern and the core of Fakirnaoh
writings.

y Hindu kings as late as 1568 DD, the ycciilf
king died and the Afghans, who were alreah};
» occupied Orissa. Ten years later, Mughals defeated t

During the Alghans and the Mughals, Orissa’s

crushed under heavy taxation and ; legal

pPeasants became woprse under
as one wouyl

peasantry was
exactions. The condition ol
the Marathas, who plundered the land
ntry. The Maratha rule had been so
ve that when the English invaders came,
warmly welcomed them and helped them against



faulty revenue policy, Orissa suffered more in the first few years of
British rule than it had during the whole of Mughal and Maratha rule.
The British introduced a law by which land belonging to landholders
who had defaulted in payment of rent, was to be auctioned at Calcutta.
Landholders in Orissa could not keep track of these auotions and land
passed into the hands of Bengalis, mostly petty officials and clerks
under the East India Company. Bengalis were the main workforce of
the Company administration in Orissa and they now became landlords
too. As a Bengali historian has put it, Bengalis of a low type ruled Orissa
for nearly half a century after the conquest.

During these fifty years,the people of Orissa had been further
impoverished by rack-rents and the closure of indigenous industries like
shipping and salt under the new economic policy. Loss of land and
industries not only meant loss of wealth, it also meant loss of prestige
associated with them and Oriyas became second to Bengalis in their
own land.

It was during this period in Orissa’s history that Brajamohan
Senapati was born on January 13, 1843 1n the port town of Balasore.
He was orphaned at the age of three and was brought up 1n extreme
poverty and deprivation by his old orandmother in the house of his
uncle who was rather cruel and heartless. As the child suffered trom
various ailments, the grandmother gave him a new name, Fakirmohan,
nd offered him to two Muslim saints of Balasore. Though she actually
did not give away the child to the saints, the young boy had to live
a fakir’s life for the eight days of Muharrum every year.

At the age of nine, Fakirmohan went to a village school where
he studied for a couple of years. He was married at the age of thirteen,
but it was an unhappy marriage for his wife was quarrelsome and
hardhearted. Fakirmohan had to earn his living working for his uncle
who had a business of making and repairing sails and rigging. Later,
he also worked in the government salt office. When that office closed
down, Fakirmohan joined sohool agan. Though he was good at stud-
ies, he had to discontinue sohool after some time as he could not pay
his school fee of four annas a month. He, however, took lessons 1n
Persian in a school and taught himself Bengali and Sanskrit. He also
learnt English from a primer and with the help of a dictionary read
English books like the .Arabian Nights, Robinsorn Crusoe, the Bible and
Lamb’s Shakespeare.

When Fakirmohan was about nin
on a monthly salary of two and a half rupees. Soon after he got a break
asore appointed him as headmaster on

eteen he became a school teacher

when the mission sohool in Bal
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a salary of ten rupees. He was to work as a teacher fOIj ten years tij
1872, when at the age of twenty-nine he left Balasore o start a ?e
career as administrator in various princely states of Orissa. I—_hs Irst
job with a native prince had been arranged by John Bea}‘ms_, the lmgmstc.i
who was then the Collector, Balasore and whom I*}:lklI'InOb}lIl ha
assisted in writing the Comparative Grammar of Indian LanguagES:
During this first phase of Fakirmohan’s [ife as school teacher,
Orissa was undergoing rapid changes in social
Fakirmohan was not only influenced by such
instrumental in bringing about some of them.
printing press in Balasore and brought out

an Oriya Language Promotiop Society.
to impose Bengali lan

and cultural spheres.
changes, he was also
He had set up the first

a journal and had founded

, distinct language but was a dia}ecI;
ol the leaders of the ‘Save Orl'}’a
y succeeded in preventing Bengali replacing
It was also around this time that Faliirlnohaﬂ

got married a second time to a kind and

kirmohan was to be devoted till her death.
d, Fakirmohan had very little to show for
e had translated Vidyasagar’s_[eezmz Charit and
India for school children.

t Fakirmohan’s life as administrator was to

last a quarter of 4 century, from 1872 (o 1896. He was an able, if

~ometimes ruthless, administrator and took his work seriously. He had
very often to side with ¢ | l

t the peasants, and he was to
ost his six month old son and when

: irmohan arranged for the Ramayan
to be read to her. The professiona] reader read the cpic in such a way

e benefit of his wife Fakirmohan
out to her in the evening what

nslated during the day. Translation of the Ramayan was thus
Fakirmohan’s first f '

foray into literature Later he translated the
Bhagawadgita also. In 1892 he

vrote a long hu-
about eminent persons of

However, during this perio

his literary achievements: b
had written a history of

The second phase o

ltime writer. By this tume
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nixed reputation. He was encouraged by the editor of a literary journal
to write prose and at the age of fifty-four Fakirmohan started writing

a long story. The first instalment of this story was published in the
journal in October 1897. This story later grew into the novel Chbamana
Athagunth and this first major creative work of Fakirmohan was to make
literary history for several reasons.

It was for the first time in the history of Oriya literature that
1 book was written about real people in a language spoken by them
in everyday life. Uptil now, books were about gods and kings and
noblemen, who were far removed from the reader. In Chbamana, how-
ever, the characters lived life and faced problems as people known to
the reader did. When the novel was being serialised, villagers came to
Curtack town to watch the trial of Mangaraj, the depraved landlord
in the novel, for they assumed that the writer was narrating a real
happening.

When Fakirmohan translated Vidyasagar’s Jeevan Charit, he had
written in the preface that there was very little difference between
Oriya and Bengali languages. This was true since the Sanskritised Oriya
of the text books was not very different from written Bengali. This
was quoted by Bengalis to prove that Orrya was not a separate language.
In his novel Chhamana, Fakirmohan was now using the language of the
common man of rural Orissa which had its own distinct character and
had little in common with Bengali. The language ot Chhanana proved,
if such proof was necessary, that Oriya was indeed a separate language.

Chhamana portrays the rural society of the time and is explicitly
critical about the system which brought about the ruih of the peas-
antry. In the novel. Keramat Aly, a police officer (daroga) had gone to
Calcutta for some official work and while there had bought a zamindari
in auction. Mangaraj appropriated this samindari through bribery and
deception. When he himself was undergoing trial, his unscrupulous

lawyer managed to take over the estate. Fakirmohan seems to be saying

that there is something basically wrong in the system which allows land
The novel also brings out

to pass hands through such devious means. |
nd and the title itself - a measure of land

the villagers’ concern for 1 _ I lan
e centre of social conflicts 1n

- underlines the basic fact that land 1s th

rural India.
Chhamana is also a direct indictment of the British system of

justice. Oriyas had welcomed the British rule because of the anarchy
they had suffered at the hands of the Marathas. They had thought that
once law and order were established, peace would prevail. But the degal
system which the British - troduced had not been tailored to the
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indigenous sense of morality and so failed to satisfy people. Mz}ngara%
1s convicted for the theft of a cow but is absolved of the crime o

murder. Fakirmohan sums up his view of the British system o.f Justu:::-‘:i
in a passage in Chhamana: ‘British law says, if you commit a crime anI
if we get legal evidence, we will punish you. The clever man says,

will ensure that you do not get any proof. The law-yer says, do not
worry; give me money and I will make the black Whll':ff -and the white
black.” Fakirmohan is at his satirical best while descrlbmg.the courts
and their judges. In Chhamana, when the murder trial %s coing on, the
Sesstons Judge is busy writing a letter to his dear wife!

While criticising the British, Fakirmohan does not mince words,

something no other contemporary writer of Orissa had done. Descrllb-
ing a village pond in Chhamana he says: You Indian herons, look at the

English cormorants. They come with empty pockets from a far off land
and go back after eating up all the fish.

Fakirmohan’s next novel was

Lachhama which is set in the 18th
century when Marathas

ruled Orissa. It describes the anarchical situ-
ation of the period and brings to life the horrors of Maratha plunder

and depredation. Fakirmohan comes down heavily on Maratha mer-

cenaries and the Oriya Hindy chieftain of

the novel supports the
Muslim governor of B

engal against Marathas. In 4 telling passage, FhC"
chieftain’s advisor tells the messenger from the Marathas: ‘In the five
hundred years of occupation of India, the Muslims have not succeeded
in doing any harm to Orissa; but sad and shameful as it is, one has

to say that if there is ap enemy of the holy land of Orissa, it is the

Hindu Marathas.’ The advisor requests them in the name of religion
not to desecrate the temples of Orissy.

Fakirmohan wrote two other novels, the last one published three
years before his death. In hi

s four novels, Fakirmohan covers a period
of about two hundred years of Orissa’s history: Lachhama describes the

period 1720-1803, Chbamana 1803-1840, Mama 1840-I1880

1880-1915. Together, thege novels portray the economic, social, politi-
cal and cultural life in Orissa d

uring these two hundred years.

Between 1898 and 1915, Fakirmohan alse
stories. While some of these so-ca]
counts of Orissa’s rich Ccommercial past, a few others are not of great
literary merit, However, at least half 2 dozen of his short stories are
superb literary creatjons and can rightfully take thejy place among the
best in any language. In his short stories, as in his novels, Fakirmohan
shows his deep concerp for the loss of the old Indian value systeml.
Though Fakirmohap cannot be said to haye been against the western

wrote twenty short
led stories are mere historical ac-
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system of education, he certainly wrote about its bad effects on social
and family life. In one of his short stories, a poor old man sacrifices
his all to send his son to school. After finishing school, the son becomes
a postmaster. He 1s now ashamed that his father, who does not know
English, should be staying with him. One day he asks his peon to throw
the old man out, but the peon, illiterate and ignorant of English as he
1s, cannot bring himself to do it. However, the old man himself goes

back to his village and both father and son live happily.

It 1s because Fakirmohan wanted to inculcate old values in the
new generation that he took so much pains to translate not only the
Ramayan and the Mahabharat but also some Upanishads and the
Bhagawadgita. He also wrote a kavya, Banddhavatar about the enlightment
of the Buddha. A Hindu turned Brahmo, Fakirmohan himself was a
very religious person and believed in the goodness of all religions. As
a matter of fact, he had built a temple in the compound of his house
in Balasore in which he had installed images of Jesus Christ,Guru
Nanak, Chaitanya, Shankaracharya, Jagannath, the Buddha and
Rammohun Roy. He called this temple Sarvdharm Samanvay Peeth.

As mentioned earlier, Fakirmohan’s first literary creations were
poems. Fakirmohan says that he had started writing poems for the
entertainment of his wife and after her death, he wrote poems to
provide solace to his own disturbed mind. In all, Fakirmohan has left
behind more than 350 poems, most of which are simple descriptive
poems lacking the creative excellence of his prose writings. One thing
may, however, be noted about Fakirmohan's choice of subjects for his
poems; while his contemporary Oriya poets wrote about nature and
beauty and India’s glorious past, Fakirmohan wrote on every possible
subject including Jesus Christ, the rape of Lucretia and the Russo-
Japanese war as also a long poem in popular verse form about the
fundamental principles of the cooperative movement. He also wrote
some essays including one on the right of Shudras to study the Vedas.
However, neither readers nor critics have taken Fakirmohan seriously

as poet or essayist, which 1s understandable. '

The last major work of Fakirmohan was his autobiography
which was written between 1915 and 1917 and was finished shortly
before his death. Tt is a storehoiise of information about Orissa of ins
time and is written in a style which malkes it as interesting as hi‘s novel.?;.
It is a candid autobiography in which he admits h‘is Shortc_:ommgs-.—.hxs
oppression of the peasantry, his role in suppressing a tx:lbal uprising
against an oppressive raja, and his addictior} to drinks. The autobiog-
raphy also documents his fight to save Oriya language from the on-
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slaught of Bengalis, the establishment of a printing press and pubhc.a—
tion of a journal, the devastation wrought by the famine 'of 1866 in
which one-third of the population of Orissa perished, and gives a c}ear
and detailed account of the social, cultural, political life of Oriyas

during the period. The autobiography is so immensely readable and
absorbing and so full of facts—and of imagination—that some have even
called 1t Fakirmohan’s fifth novel.

In these five books, Fakirmohan has left behind a vivid picture

of Orissa with a wealth of information about the various facets of the
life of the people. They tell us about the revenue, police and judicial
systems, about agriculture, trade and industry, about education and
religion, about caste and community, and about the life in villages and
towns. Fakirmohan provides so many meticulous details that we know
about the food taken, the dress and ornaments worn, and the social
customs observed by the different sections of the people of that ume.
Fakirmohan has become a delight for scholars of all disciplines research-
ing 1nto Orissa’s past.
Fakirmohan came back to Balasore, his place of birth in 1903 and
he was to live here till his death in 1918. He did most of his writing
here and as his stature as a writer grew, his house became a place of
literary pilgrimage. However, Fakirmohan had to live the last years of
his life in great unhappiness. His unhappy childhood was the result of
poverty and the cruelty of his uncle. The unhappiness of his old age
was due to a strained relationship with his son Mohinimohan.
Fakirmohan was in poor health and lived by himself, with only the
memory of his dear departed wife to keep him company.

In his earlier books, Fakirmohan had modelled his bad characters
on his uncle and aunt and the good characters on his erandmother and
his second wife. In the later works, there was a change in the depiction
of women characters because of Fakirmohan’s tension with his son and
daughter-in-law. A scholar has analysed how the women in Fakirmohan’s

1f1ct1(_:m, written after June 1913, are much more complex than those
in his earlier works.

The last work of Fakirmoha

n was his autobiography which he
e , sitting beside the tombst f his wife.
He finished it by the end of : Ly

arbitrary alterations,
; for instance, he had removed
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This is the distorted autobiography which was available to the public
till 1963 when a more authoritative edition was published after refer-

ring to the original serialised version. However, many 1ssues ot the
journal were not available and eight chapters in the new edition of the
book are in Mohinimohan’s version. This is a great pity spectally since
the chapters relate to the childhood and the last years of Fakirmohan’s
life.

One day when Fakirmohan was reading out his translation of
Ramayan to his wife, she had picked up the book and said: “Why do
we grieve for our lost child ? Is it not only because he would have
perpetuated our name ? This book is our son; 1t will preserve our name
for all time. Her words have come true. Seventy-five years after his
death, Fakirmohan is today remembered for his books. Surely, Chhamana,
the autobiography and some of the stories will keep his name alive for

all time.

e S - —

J.P. Das i1s a well-known Oriya poet, short-story writer, nove
translator. He is a retired Civil Servant.

list, playwright and
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Premchand’s Relevance Today

Manohar Bandopadhyay

remchand is to India what Gorky was to Russia or Flaubert to
PFrance. His works offer us a photographic picture of life. He was

a visionary chronicler of his time. The account of tragic realities, ironies
and contradictions portrayed by him attracts us not just 1n historic

context but for the deep humanism that transcends his characters
beyond time. His timeless vision and f

atresh whenever his posterity debates

world of simple oppressed folks of rural India—of Jumman Sheikh and
Algu Chaudhary in “Panch Parmeswar”, of Halku in “Poos Ki Raat”,
of Surdas in Rangabhoomi or Hori and Dhania in. Godan. It is also the
world of small town India—of Vanshidhar in “Namak Ka Daroga”,
Vishambhar and Roopmani in “Ahuti”, Suman in e Sadan and Jalpa
and Ramanath in Ghaban. The values and the basic issues brought to

bear upon these works have not undergone any spectacular change over

the years and therefore Premchand’s works sill hold a mirror to Indian
life.

orthright perception stand out
over his relevance. His is the

The quest for reality that dominated the twentieth century lit-
erature in one form or other, was the driving force of Premchand’s
writings. He drew atten

tion of his readers in the editorial of the first

. . S o

Lo create stimulation in literature, it is necessary that
it becor‘aesiz mirror to the realities of life.” What is also striking is not
the depiction of realjs |

that he dwelt upon.
time; social, political, economic

of the realistic novel in Hindi.
When he dawned op Hind;

fiction, the Romantic trend was in full
bloom. An author of lesser oe

nius would have beep easily swayed away,

K-mzéa/ and T7#/i . He could have as well

and individualism sported 11



Utopian imagination. But he kept at bay the Romantic fascination. The
Hindi novel during that period was also under the spell of Devaki
Nandan Khatri, Kishori Lai Goswami and Gopalram Gahmari. Their
works proliferated in the world of #/w (mystery) or adventure. It fed
on illusory craze of the readers and dabbled on coarse entertainment
and moralising exercise. Rescuing Hindi fiction from this grip,
Premchand introduced the stark realism in his novels and short stories.
He drew upon the everyday event and real world characters setting a
new trend in Hindi as also Urdu fiction. Even as it was an affront to
Qrthodox mind, the common readers welcomed it since it reflected the
life and sufferance of the age without distortion. He had an uncom-
promising integrity with the existing throb of life and was never excited
With the antiquity. Once while going round Patna Museum he showed
no interest in the exhibits of Mauryan and Gupta period but his
enthusiasm was roused when he saw the models of tribal villages. He
quite often asked the poet, Jaya Shankar Prasad, “Why do you dig out
tl}e buried bodies >” The day-to-day happening of the real life remained
his substance from the beginning till end. The struggle of the common
man and the oppression of the socio-political tyrants has not only
continued down our own time as portrayed by Premchand but has
fyrthel' vitiated giving way to criminalisation . It assumes significance
since Premchand focused upon it in one of his earliest novels, Premashram

(published in 1920):

“They are all jackals in disguise, virtual hordes c?f
plunderers. They have no concern with what 1s

happening with the poor. They have no mercy in
their hearts. One is ruler, the other fallukedar and

some one usurer. All feed upon the blood of the
poor, burgle their tenements and come to decry the

downfall of the country.”

The malaise is not much different today. The agornies and prob-

lf‘{ms of the peasants of Pandeypur village in Rangabhoon: or the Belari
village in Godan are far worse than what Premchand painted. This amply

enhances the relevance of his works even after nearly seventy years.
At the time Premchand was writing his novels , there in the west

J(?yce and Virginia Woolf were exploring stream-of—consciousges; tech-
aique for their novels. Such technique or that of free association or
Tlontage or even psychoanalysis were irrelevant fml‘ Premchand because
his genius moved on a far wider orbit of realism to produce the

Masterpieces like Godan and “Kafan”. The latter even heralded a new
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age in Hindi short story, the Nai Kahani which influenced a host ol
writers for successive two decades. Whereas the concern of the later
writers was the individual, Premchand’s was the man in his social
tapestry. Even when his characters revolted, it is inconceivable to
assume them as isolated individuals. Through these variegated charac-
ters Premchand depicted a particular problem of his time as the reigning
theme of each of his works. What is notable is the paradoxical irony
emanating in their sufferance. Halku, the peasant in “Poos Ki Raat”

1s least upset that his crop is being devoured by the wild animals. He
1s rather comfortable that the loss will at least give him riddance from

farming to become a worker. Also in “Sawa Ser Gehun” , Shankar, the
drudging farmer finds it unbearable to remain in the clutches of the
village usurer and thinks it profitable to become a wage worker.
Noticeably, 1n several other instances, Premchand showcased the drift
of the despaired peasants as urban or village labourers.

For his sympathy with the dispossessed, much ado has been made
of Premchand’s Marxist views. In an interview given to a Marathi
writer, R. Tikekar, published in Pratibha in 1935, Premchand said, “I
am a Communist but my communism is of a different kind.” In fact
Premchand upheld the positive features of different political faiths
which would suit the Indian conditions and therefore did not identify
himself with any ‘ism’. In Rangabhoomi he pointed out, “True socialism
1s based on humanism and social awareness.” Even as he disagreed with
Gandhiyji on certain issues like the acceptance of dominion status, he
did support a number of moves of Gandhiji like the change of heart
of the capitalists and maintained, “In my communism the estate owners,
traders or any one exploiting the formers will not exist.” This under-
lines the reformative viewpoint of Premchand. The earliest of his
demand for social reform was demonstrated in Kishua, Prema and other
WO}‘ks wherein he also pleaded for social protection to women. The
incidents of molestations so rampant in modern India had begun to
shﬁow up during thirties too. In Rangabhoonsi, the teenagers, Gheesu and
\(Ldyadhar attempt to molest Subhagi, almost their mother’s age. Pre-
f:lsely f.()r- such imminent evils, Surdas suspects the consequences of
1ndustr13hsatipn .The white soldiers in Karmabhoomi molest the beggar
woman who in the end knifes them to death. Through these episodes

ed for protective measures against such

.. | turns to be the idealistic realism. The
Karmabhoomi has been even called

bR, ‘ as the novel of transformation. Notably,
Wit 1 mngabhoomi, Premchand emerges as the precursor of Hindi political
novel.
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WhiCthﬂirE;:}:;rLcll dh}zlu(:)ilfiosﬁzef;lulie crucialhneed of unity and harmony

ry together. He would have been the
saddest soul to witness the anarchy due to these twin factors thrown
overboard. He dramatised in his works the power of the unity and
harmony which could stand up against the deadliest enemy. The blind
beggar, Surdas, in Rangabhoomi who wages a lone battle against the
tyranny, underscores this need: “Our players are not united in the
game. We fight with each other. No one sees beyond himself.” Surdas
dies a martyr but before his death, he exhorts the villagers: “If you have
to rehabilitate your deserted houses, strengthen your unity.” There are
numerous icons of communal harmony in Premchand’s canon who
make.sacrifice for a common cause irrespective of caste and creed like
Ibrahim Ali in “Juloos”, Sophia in Ranghabhoom: or Saleem 1n Karmzabhoow:.,
In Gﬁ:(/c?ﬂ . to demonstrate solidarity, the entire village, the Hindus and
Muslims alike, comes out to say good-bye to Gobar, the poor peasant’s
son. In Premchand’s vision, the crucial priority of the nation was the
le}du-Muslim unity. In one of his essays, titled, “Hindu-Muslim
Unity”, he stressed, “What is paramount is that we should set aside the
talse history (of each other) from our minds and form our opinion on
the basis of the nation and the time.” He showed in the novel, Kayakalp
how obnoxiously the fanaticism of Hindus and Muslims could play

havoc in the Indian milieu.
The all-embracing openness of Hind1
deal to the paradigm of language set forth by

Caned Hindustani bearing the vivacity, punch an
His views expressed in favour of Hindustani in the famous Bhartiya

Sahitya Parishad meet presided over by Gandhiji in April, 1936 n
Nagpur was accepted by most political luminaries among whom were
Jawaharlal Nehru, Sardar Vallabhbhai Patel and C.Rajagopalachari.

Hindi fiction may have broken orounds of newer dimenston
today, exploring alien chambers of consciousness and proliferating on
obscure intellectual idiom , but it 1s impossible to overlook the foun-
dation laid by Premchand as a fearless uthor of social realism and

political awakening for which his works are as relevant to us as during

his life time. In spite of all onslaughts, ‘he culture of rural India 1s not
vian India and when we live through

live it preciously again.

fiction today owes a great

Premchand which he
d liveliness of Urdu.

— ==

g Rl T e

lish. He has

S H_
ad critic writing 10 Hindi and Eng

e
Mﬂbﬂf}ha'r Bandopadhyay 1s a poet a
Published a biography of Premchand in English.
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Cycling Into Time And Space :
Kedarnath Singh’s Tolstoy Aur Cycle

Anamika

don’t recall where but I had read it once that to ignite thetr
Iimagination old stalwarts do strange things. Tolstoy rode his pony
and amidst the thickest of mist, he rubbed his feet against the snowy
ground. Milan Kundera, Hrishikesh Mukherjee, Nirmal Varnlla and
Rajendra Yadav have different answers and explanations to this very
very critical question of running out of inspiration. Four popular
devices are (i) dignified silence (i) change of genre (iii) creative distor-
tions in terms of stylistic departures and (1v) humour, the healthy guts
to laugh it away and offer oneself as yet another Confucius/Socrates/
- the grand old man who knows it all
What 1s striking about Tolstoy anr Cycle is that it comes up with the
fifth device of cycling into time and space with the satchel of orain, salt
and racial memories hanging down the shoulders and the basketful of
history and green vegetables tied down to the carrier at the back. In

this high tide of utilitarianism, one must learn one’s living by rendering
usetul services to the humanity, all matur |

women, both mature and immature, have
morial.

insights into the art of living
, SUIVIving one piece into this merde-merde
-downs. On the front rod of Tolstoy’s
his reader a pleasant ride to territories
d. He takes us to the elements and
ANUSCripts, nests, ancient authors (Tu Fu, L1

, Lahartara), monuments and forlorn
ne ki Jagah), subaltern spaces (Pant



Bechnewale, Kailshpati Nishad, Ibahim Miyan Oontwale), war fronts
(Iraq Uddh mein Ek, Ghayal Bachche Ko Dekh Ker), folds of Ted
Hughean nature (Lukhri, Ek Pashu Ki Karah, Patjhar, Chintiyon ki
Rulai, Raat Ki Awaajen), legends (Milarepa, Buddha, Tolstoy) and the
dark crevices of mother Earth ‘who rocks the fallen leaves to sleep’.

With the grace of Neruda’s ‘Ode to the Elements, Kedarjee takes
us back to nature and his strength lies in the fact that he resists
mystifying it. He encounters nature with a partly modern and partly
post modern mind set. Like a Columbus he discovers new hemispheres
and draws out maps tracing the history of our moral geography. Instead
of discovering the flora and the fauna as playthings of an inscrutable
deity he views the elements, historical and legendary figures and fellow
human beings as manifestations of common human frailties and asp1-
rations.

Even in his “prayers” (like “Pani ki Prarthana”) we encounter the
authentic (truly human) voice of secular individuality : not some solemn
d'illlcc of allegorical Everyman acting out a bloodless theological para-
digm but the enactments of the intensest kind of people with very real
Occupation (Ibrahim Miyam Oontwale, Pani Bechnewale, Kailashpat
Nishad). They meet and part, fight and lose or win their small battles,
make love and commitments in places one can actually find on a map
(B.I.U., 'I'rinidad, Lahartara) Even God and oodly figures here are so
_hum:;m, the real gods of small things (as 1 Ishwar aur Pyaaj or Anz}nd
in *Buddha Se’) - so human indeed that they strike as the externalization
of the yet unrealized human potentials and aspirations:

“Pata to yeh chala, Bhante |
Ki Angulimal chchutta ghoom raha hai shaharmein
Aur Sujata apne shahar ke

Kisi chutha aspatal mein bhartt hat
Anand ki mujhe kot khabar nahin
Par ek din ek purane dhabe mein
Ed Pahari ladke ko

Platen dhote dekh main dhidhak ga

Uaka nam Anand tha”

ya tha bhante

And still more important is the democratic &éimbre of the text.

Like a friendly and affectionate fellow seeker the poem enters 1112 goSSIp
Mode and there are no hierarchies implied between Le Pai and the’horse,_
Ishwar and Pyaj..... Kedarnathjee 1s not one of those Who thlﬂ_k of
humanit}’ as an undifferentiated mass, waiting to be bullied or Cfll.Oled

Y the enlightened few into a programmed aniformity of spiritual
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felicity. His 1s the characteristic timbre of a lib‘eral hum.anist : small scale,
intimate, suspicious of big heroes and sweeping so.luuons. Most of the
poems signal a preference for the dialogic and ironic over the solemnly
monological: for sceptism over belief, questions over answers. |
Water 1s Kedarjee’s basic element. He evokes water as Whitman
evokes the self. Like St. John Perse of France and Derek Walkot Qf
the West Indies, who have made water a voice and vehicle o-f their
reflective mode, Kedarjee also is drawn towards water — not Wlll} the
curiosity of an amateur naturalist, not with the sensibility of an inno-
cent lover either but with the pathos, the ‘Karuna’ of Buddha. The way
lean Buddha would have felt drawn towards water after his morsel of
Sujata’s ‘payasam’ (‘kheer’), Kedarjee is drawn towards water:
“Water—the first citizen of the earth—” who talks to God about
his last bits of supersensuous experience on the drying patches of the

earth - the sensuous ‘glu-glu’ down the throat of a ‘hakasa piyasa’ (damn
thirsty) animal. It also talks about its shame of slipping through the
cupped palms of a thirsty shepherd. Finally it talks about the chit-chut
twitter ~ twitter of ‘chirai-churung’, ‘menus-amanus’ along the banks
of the river of existence.

“Trinidad’ is a poetic reflection on the diaspora. In Trinidad the
poet meets the salt in the sea. He also meets the ‘bidi’ (the cottage-

cigarette) on the Caribbean sands and a strange kind of smell on the
shore:

“a light smell

spread not only in the island
but also in the dust on roads
and 1n the twitter of birds.

It came neither from the coconut grove,
Nor from the fish cooking in the kitchen”

[t actually comes from the old bearded ocean because the
knows which grain of sand holds what, which particl

ot the first ship on the shore, which holds the drop of blood that fell
from the bruise of the first mugrant labour beaten black and blue. The
linguistic connectivity of a submerged ‘bhojpuria dhun’ and the hodge-
podge in the world of memories - distant and remote - link the poct
also to the amnesia of the diaspora. This is the cross-section of history
and geography. This is how the sense of time filters through the sense
of place. This twilight zone of being and not-being raises a little [Tamlet
in him: ‘Pray, love, remember : and there s pausies that’s for thoughts.
(I‘—hw/rff Ag IV 8 SL176) The watsr also prays but it is difficult to
visualize a prayer so secular and an Ishwar so fond of ‘onions’.

occan alone
¢ holds imprints
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| The poem ‘Pandulipiyan’ glimmers with strange insights on
intertextuality:

‘aap payengen wahan shabdon ne peeskar samay ko
barabar kar diya ha
aur wahan sara samay ek jagah 1s

tarah hai
ki apko lagega jaise Brahmasutra

Parh raha hai Muktibodh ko

Aur Shakuntal ka hiran
Kuch kah raha hai Padmawat ke totese

Aur beejak ka koi pad

Kisi pothi se chitak kar

Manu Se bahas kar raha hai

Aur Raso ki koi sabse purani prati
Dheere-dheere gungana rahi hai
Kisi yuva kavi ki ko1 kavita.

Some of Kedarjee’s muktaks here also seem to be humming Raso
'f’l‘_ld Padmawat and Kabeer. His metrical compositions have the frightful
tlicker of the wings of a bird returning to a room locked up for years,
the room which still treasures the long-deserted nests, nests 1ot avail-

able in bazaars’~ “Wahan sirf pinjare milte hat.”

Buddha keeps figuring in the poems, smiling at t
Pokhran and at other ironies too like that of viewing Iraq war as ye-

another film, of the status of Hindi on a westernised campus oOr tall

tree, a Babool in Delhi.

Intertextual flights are remarkable not only 1n
?159 in “Tu Fu, Li Pai’, ‘Tolstoy aur Cycle’, "Poos ki1
Mllarepa-poem!_ |

Not even once is Kedarnath Singh overtly loud in his concern
fol.' the subaltern: Kailashpati Nishad, Pan Bechnewale, Smarak Ibrahim
Mian Oontwale, Aag Par Chalnewale or even ‘he lesser among the flora
and the fauna (Lukhri, Chintiyan, Kacche Amrood for instance) look
- 8enuinely intimate, as intimate as the dead father or the woman without

A0 umbrella. The ‘lomri’ of ‘Bagh’ has flashed in his local dialiect as

(9
Lukhri’ this time and sounds still more intimate. | e
first generation MmIgrants

Village flickers in the memory of the R
of the east almost like fire. ‘Shaherbadal “T'hikra’. ‘Pettha Ilkaﬂi.kl
Jagah’, “Bhutha Bagh’ and ] shartara’ have the surc touch of 2 inj
drawn parallel to the city life. Almost with the confidence of the ki

| | | -om the
Riho makes necessary alterations even while copying down fl(?m
Mackboard the poet here comes up with intelligent maneuveriigs.

he ironies of

‘Pandulipiyan’, but
Rat’ and the
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Like all the celebrities of world poetry today—Paz, \Walcoq,
Heaney, and others, Kedarjee also is very much rooted in hi_s r:acml
memory. His poems are as much local as universal, as true to his times
as to his place. In fact, they enter their time through their place. 'l hu
best of his poetry rekindles the personal, inter-personal and racial
memories so as to establish some kind of a cultural, historical and
mythical bond between the man and his milieu. In the present scenario,
in fact, the most interesting development is that the barriers between
nations seem to be breaking at last and all the nations, old and new,
with authentic local colours, seem to be reaching out to one another,
flowing into one another producing magnanimous intertexual
palimpsestic currents.

The great age of Radio is over. TV reduces war to a mere video
ocame show. And with a quizzical sense of being Kedarjee’s kind of
poetry starts tlourishing at a point where terror and humour, anger
and celebration, nihilism and mysticism meet and a cool approach to
life takes over. Nearly all the poets of his gencration come to the
realization that balance of action and reaction must be exquisitely and
organically, not quantitatively and mechanically adjusted.

sturring up the sediments of dark thoughts and half-ideas through
the masterfully unconventional idioms Kedarjee here is charged with

a passion at once personal and cosmic, self-castigating and profoundly
atfirmative. With a powerful mix of emotions and sensations— he 1

1S
basically struggling with the old romantic problem of
aworld of fascinating but chaotic sense data with

especially at a time when it is deprived of a ¢
little room left in poetry for the good natured
stull with its prose readiness, ritual
speech, Kadarjee’s kind of poets kee
what lovemaking attempts to do

shades and echoes of 2 complete hum

trul_y, more sincerely human. Exploiting the linguistic potential of a race
to 1ts full, they kept replaying the subtlest shades and echoes of @
complete human experience. To read this collection is to understands

+0 question, to know, to forget, to erase, to deface, to repeat the endless
prosopopoeia of the tormented Hindi public sphere.

)

how to infusc
atranscendent meaning,
ommon myth. There 15
banter of the yesteryears,
intensity, direct feeling and casual
p trying their best to do with words
wordlessly—replyaing the subtlest
an experience so as to make us more

—

Anamika is 3 reputed Hind;

S ‘ poet, short-story Writer, critic
English literature in a Delh

" - i "-S
: . : and translator. She tLJL-h‘-
L University college.
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Dark With Sorrow, Pure As The Ganga
Mahabaleshwar Sail’s Kali Ganga

Damodar Mauzo

onkani literature had a late start due to reasons, mainly political.
[he language itself had to ficht hard through centuries for 1ts
survival. Invasions, conversions and persecutions forced the Konkani

speaking people to migrate to different parts of the country. People

in different regions remained cut off from one nother. Though Konkan:

3 the Official Language of the State of Goa today, the language and
llﬂterature have suffered heavily at the hands of 450 years of history.
The Portuguese had gone to the extent of proclaiming a decree banning
the use of Konlkani even in speech. But the language survived the threat
and continued to remain the Angua franca. Literature suffered because of
the stringent censorship imposed by a dictatorial colonial regime; but
post-Liberation Goa has seen a tremendous upsurge 11 the output of
literature. Today the Goa government has hestowed Official Language

status on Konkani and literature 1s being pro i
CQHY in Goa and Karnataka. Even Kerala 1s contributing its mitc.
However, it is poetry and short fiction that rule the roost. Besides
I{(ﬂ.‘f/{?ﬁ.f. a popular form of romantic novels 1n Goa and a few novelts
written in Karnataka, Konkant writers ook a long tume tO take seri-
ously to writing of novels. Occasionally, Lovels and novellas were being
published but not in significantly large numbers. FloweVver, the seventi€s
and eighties witnessed some masterpieces that became widely POP‘-}laf
.a{]d later went into translation into other languages - cluding English.
“}e novel of the nineties is undoubtedly Ka/ Ganga by Mahabal.es%lwar
Sail, the novel that created quite a Stir 1 the world of Konkani litera-
ture,
¢ of North Canara

Mahabaleshwar Sail hails from the rural area



bordering Goa and Karnataka. Despite the linguistic oneness and gCo-
graphical contiguity, there is a marked distance between the peoples.
The novel, besides meeting literary excellence, has also served another
purpose.

At a ume when Konkani activists are seen working hard to
strengthen the bonds between the peoples of different regions and to
hold Konkani speakers in Goa, Karnataka, Maharashtra and Kerala
together, this excellent work of fiction has brought the people emo-
tionally closer. Mahabaleshwar Sail’s novel is an outstanding piece of
tiction that helped realise that though years of separation have brought
about some superficial changes in soctety, the Konkani sensibility has
remained the same.

The novel takes the reader on a unique journey along the river
Kali. The people, the animals, the birds, all come alive in his narrative.
The descriptions of the orchards and long stretches of fields, the hillocks
that roll as far as the horizon, the villages that nestle by the river with
their traditional fairs and temple festivities are simply superb. The novel
1s a celebration of man’s kinship with nature evolved over the centuries.

With multiple themes and multiple sub-plots it is a well knit story,
the work of a master craftsman. Ganesh who has lost his wife at child-
birth is devastated. He keeps blaming his daughter, Suman, for the tragic
death of his wife. Manjul, the elder daughter of Ganesh, despite tender
age, takes upon herself the duty of giving motherly care to Suman. The
writer has skillfully developed the relationship between the sisters vis.
a-vis the village folk. When Manjul comes of age and gets married, the
father suddenly finds himself helpless and depressed. The younger
dauggnter then takes over as if she has grown up overnight. However,
Manjul’s marriage is not a happy one and she, against her wish, has to
return home to deliver her baby. Suman is forced
to take charge of the situation Meanwhil

balance. Heartbroken Manjul dies leaving behind two children. Soon
atter, Ganesh commits sujcide. Manjul’s husband, a selfish man cashiered
out of the army because of his drinking habits and fou] behaviour, tries
to make ad_vances on his sister-in-law but on getling a stern warning
dlsa;?pealjs in the middle of the might. Suman’s childhood boyfriend
Govind is the only help she can count upon. Govind, who loves her,

all through her difficulties. But his family conspires

o St om Suman. When Govind does not agree to it, he
or : |
cIbly dragged away by his brother. As they were crossing the river,

Govind ends his life by jumping in the middle of the Kali river. The
sad note a5 Suman is left with

by the circumstances
e, Ganesh has lost his mental

no one to lean upon.
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Though the plot mainly deals with the plight of the two sisters
who are fated to suffer it is representative of womankind of rural India.
Suman who was blamed by her father for having caused the death of
her mother had to nurture her father. She had to attend to the entire
delivery and post-delivery care of her sister who had once been a mother
to her. The sub-plots too, speak volumes of woman’s sufferings. The
Fl‘agic tale of the young widow Shobha who kills herself by jumping
into a well to escape the evil advances of her father-in-law is yet another
telling commentary on it. The woman’s - 1heritance of endless sufferings
has become an accepted truth in our society and if anyone attempts to
break free from it society is prompt to castigate her. In Kali Ganga the
author has portrayed the timeless reality of rural society of Karnataka
which is also evident in societies across the country.

Though it is a story of Manjul and Suman 1t oives a bird’s eye VIEW
of the agrarian villages along the Kali river of Karnataka. The structure
of the novel is based mainly on four pillars: the descriptions of nature
in all its moods; the references to superstitions, religious beliets ar}d the
lolklore still practised in the region; the characters portrayed with all
their virtues and foibles and lastly the well-paced plot that keeps t_he
reader oclued to the book. The author does not lose his grip On I'C'fllft}’
as he recreates life in this region bordering 02 and Karnataka. With
the help of the folklore and the anecdotes the writer tells the talf:: ot
the settlers who had to undergo enormous hardship. The novel pr ovides
valuable insight into the sociological {ramework of the 1'}11"«1_1 arcas
through the descriptions of how the village was founded reminding the
reader of the craftsmanship of Gabriel Garcia Marquez tn Oz Hundred

W e - . o SO oetic
Years of Solitude. The matter-of-fact narrative 1dorned with simple p

Style, beautifully brings home the harsh reality of how tamp¢t ing with
al groups.

the ecological bond can displace individuals and uproot SO € Jling

It also depicts the psyche of the village folks, who lfeep quafrrt ling
over trifles, but stand united in the face of misfortune. The descupfﬂ?i
of religious traditions and the folklores of the region are taC'}jL{ 1
employed_ by the author to giVC’ glin]pscs of the pl‘:«lCtiCES that are D€lllg
aSt f()rg()tten in the procesﬂs of urbanisatiorl- - Gail that

Kali Ganga is a brilliant work of fiction by Mahabaleshwa% a1 : t};e
PPens up new vistas for the reader. The novel unfolds the_hfﬁ OKqu
Konkan; people in Karnataka’s villages, on the b: " el
Ordﬁ‘fing Goa. The title is symbolic of the

W' .
ith sorrow yet pure as the Ganga. The pun 18



The novel reminds the discerning reader of the epic novel, Maralli Mannige
by that great Kannada writer Shivram Karanth.

The best way to survive in life is to meet all problems head on
and try to find one’s own way out, the author seems to be saying
optimistically throughout the novel. Yet, he takes refuge in convention
by making Govind commit suicide at the end, thus making the character
weak. Otherwise the entire novel has been crafted in a refreshingly

unconventional manner. The novel has been published by National
Book Trust in English translation.

H_
. ——-"'__—-—-—-
Ti)amon':iar' MauzQ > a renowned novelist and short al

than eight published works to his credit |
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Tﬁning Memory into Experience :
anmohan Bawa’s Yudh-Naad

Tejwant Singh Gill

njabi literature during

he m
ost memorable work to appear 11 Pu
written by Manmohan

L . ‘
Baw;lel 11:‘15;6‘5:;’50 ‘};a;ls is 2 novel, Yudh-Naad (2004)
vepublics sgins: fhe tilne rre:lentless resistance put up DY the village
spsinn: Puniah, Netsond ’\;15101;1 that j%lexander, the Great, launched
Srecies in the l;isto - anc :Naad ‘1 those ancient times. To be
thits mluelmd=gry I:1‘1(:(:1 sense, 1t ha_ppened sround 326 B.C. The way
— g - a:f- }fflﬂtdqn conquering the world known to him then,
kept on happen; ar heading the marauders was the initiation of what
juncture, thefl)» en;iid;iﬂg [hﬁ subsequent E:enturies_. At that historical
set up small kingdoms i gshv{ - o by SubYert}ng the v111.z1ge-*republics had
tamely to the megalomfﬂ t eir oW territories. They eLther surrendered
aniac invader so much celebrated in history from

above
O acce : - o .
pted his suzerainty after driving their people 1nto 2
of him his indigenous

head]l
oneg collis;
Val’iamsg WO_HLSIEH, only to become 1n imitation
. 1t ‘ : G #
‘rorical and structural variations, such has been the
5. Paradoxically, the

diS e ’ _

firspt 1{1 GSSEE?SEC(;{ Punjab in the subsequent centuXt

o the seil of Iiri:'apbm-hup- by Reople holc!mg 10 history from below

s well but how Jff1 that had 1ts I:ephcatxops . the subsequent €ras
requently of this there is hardly any account 10

do
™ ts preserved or unpreserved.
" mal‘tl'_;«, ; : . .
ity crespsndon _11 music was what arose from the soil of Punjab, reaching
1 one respect and falling 1nto precipice in another. No
ate both 1n the

6F, th ' , |
, the novelist has so named his novel, appropri

. on remarkably recorded between
the charming

Ed
ward Saj :
aid, the eminent critic and Danze
' ' always bears



the marks of parallels and paradoxes. It aims at equi'librium between
extremes, covering a torturous path between the noise thatz precede?s
its beginning, and the silence that succeeds its ending. ngethmg Of t'hIS
sort happens in this novel, with the difference that ther impulse driving
into it is of imperial megalomania versus popular reswtar'me,-the reso-
nance arising therefrom is the conquest of territory bringing INto view
expanding horizons of alien lands versus the homeland, never.ahenat-
ing, ever embracing, loving and nourishing. Though sounding aca-
demic, the name given to the novel, opens upon what went on about
two and a half millennia back on this land of Punjab.

Drawing upon documentary evidence of Alexander’s marc_h to
conquer the whole world known to him, the novel has Ajay Ml.tt:ar,
an 1maginary character as the protagonist. This strategy of exercising

his main focus on an imaginary character when so many beings from
history were there to be taken care of, is not meant just to meet the

formal requirement of a historical novel. Documents of this era of two
and a half millennia back, depicted Alexander, the Great, in glowing
terms while drawing the picture of hordes set on the arduous journey
right to the borders of Punjab. The commanders, who were at his beck
and call to execute his imperial design, were also mentioned though not
in as glowing terms. So far as the other side went, Porus was there who
put up a great fight, only to strike an honorable reconctliation with
the so-called all-conquering hero. In recompense, Porus himself began
nurturing the ambition to forge for himself such 1 role in Punjab after

scene. For the novelist, such a mimetic
to assume at that historical juncture.
der the tutelage of Chanakya was also
ned to become the ruler of Magadha
ve kingdom, only to meet with death
ole turmoil taught him that to be the
adha only was not enough. All land
wn to Taxila where the turmojl arose
ngdom. Chanakya was there to suggest

. ministering such a vast kingdom before
which paled into insignificance the ll-administered territories con-
quered by his role mode] This also co | |

role was unbecoming for a hero
Then Chandra Gupta Maurya, un
around. No doubt, he was desti
after Alexander left for his pat;
before reaching there, The wh
ruler of the kingdom of Mag
extending to the west of it dg
required forging into a vast ki

estingly enough, there is one full

£ & _ 1SCUSSION ensyes between Chanakya
and Ajay Mittar who, 1o ]| tntents and purposes is the advocate of
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the territorial integrity of Punjab as inhabited by people living har-
moniously in village-republics. His past significance acquires present
meaning because the novelist feels no reluctance 1n portraying him as
his own ventriloquist as well.

In all essential respects, he differs from Chanakya. He does not
believe in making diplomacy his criterion, unlike this high-profile
Brahmin who elevates it to the transcendent level for making its rig-
orous use at the immanent level. For Ajay Mittar, authenticity i1s the
criterion as a result of which, he feels aligned with humanity, of which
ordinary human being is the representative. As against it, the view that
Chanakya professes to have about ordinary human being'as the rep-

resentative of humanity sounds so different:

Ordinary person? He busies himself only in eating,
sleeping, fearing others and rearing chilc}renz All
this animals also do. Only knowledge distinguishes

a human being from animals. (p.166)

Knowledge tor him 1s power to which Ajay’s objection 15 tO the Effe.Ct
that everyone cannot be in possession of knowledge. To counter this,
Chankya extends his argument so as to make his interpretation sound
both authoritative and authoritarian. He holds,

Only a person ot knowledge, who by implication
possesses power as well, has the right to rule‘ove;
the weak, the ignorant and relish all the luxuries O

life.(p. 166)

Ajay, who has no claim on knowledge as vehicle of power, cannot
reconcile with his ideology, smacking of authority and auth(?ntarliﬂl?—llim
At the same time. The trajectory that he chalks out for hlﬂ.lsel mh ej
entirely a different direction. It is to impel the village-repubhcs t,.? S ";‘1
AWay their nonchalance, realize the mortal danger Alexander’s out
slaught poses to their autonomy and commonality al.ld _— 01. .
Successful from the ordeal so that their ngWth into mationakPOPE
and equalitarian-democratic direction may is assured.

When the novel begins, Ajay Mittar .« close to the €2 "
Alexander stays with his army, busy chalking out a Strat€g) sindll¥
Porus to his knees. This area is not alien to him though . 1? er -;ti ;llld
th.e inhabitant of a village-republic existing between rwefsd JLla%‘gcz*1:’ately
leasha, now known as Ravi and Beas respectively. He hasae ﬁ riphs
chosen to be there in the capacity of what 11 aﬂthfopobgy "
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to be known as participant analyst, with the difference that in -h15
specitfic discipline, he does more than devote all energy to the CF)HEC'EIOH
of facts for analysis, evaluation and revaluation. But here he is also to
cultivate experiential awareness that may evoke participatory presence,
sensitive contact with the world to be understood, atfinity with the
people, and concrete perception of what goes on at this critical moment
of great historical proportions. No wonder, he has picked up acquain-
tance with Alexander’s associates, particularly with his commander,
Argos, but not with the insidious intention to pass on information
about his strategies to the native kings. Likewise, he takes pains to
gather information about the steps native kings propose to take for
safeguarding their kingdoms from the onslaught that is so imminent.
By collating information from diverse quarters, he does not make a
fetish of it. He infuses discrepant elements into it and tries to grasp
the cataclysmic situation from as many sides as possible. So he is a
charioteer, interpreter and sculptor, along with. It is for this reason
that in the course of his conversation with Chandra Gupta, who later
on appends the genealogical epithet, Maurya, with his name, Ajay leaves
him to marvel at his ingenuity, acumen and erudition.

While residing close to the garrison of Alexander, he also comes
into contact with a tribal maiden, Madhvi, forcibly kept there for the
delectation of Argos who at the moment ;< awa
the military strength of Porus. At the moment, she is in the custody
of his subordinate who casts an evi] eye on her. On the other hand,
she develops great fondness for Ajay that very soon grows into devo-
tion for he cannot reciprocate her love for him at the physical level.
His beloved, with whom he is engaged, is there at his native place,
pining in separation from him. He also misses her in his heart of hearts
though the historic mission that has brought him 1o Taxila does not

let _him give vent to his teelings. When he confides this fact toMadhvi,
saying, “I have left behind my beloved whom I am going to marry on
going back”(p.63), she rakes his confession in her stride and is willing

to .be at his beck and call in the capacity, he deems fit, be of a
maidservant, bondswoman even.

While portraying
Seems not to have paj

y to eavesdrop about

this side of man-woman relationship,

the novelist
d adequate attention to the verisim

tlitude. It 1s
ch a notion of romantic love

16 | Granthana 2005



not stay without eliciting its own reward. In the absence of Argos,
Janus, his subordinate, tries to molest her, which in the eyes of Ajay,

1S an outrageous act. So he challenges him for an encounter at an isolated
place that results in the death of the antagonist whom he not only
reveals his identity at the last moment but also imparts a crucial lesson

about the inevitable course of history:

“Don’t remain engrossed in illusions, Jason. Every
nation in history comes across a moment when
certain happenings take it to the highest pedestal.
But no nation is destined to stay there forever.”(78)

AAs a result of this encounter, Ajay’s departure from Taxila becomes

mminent and inevitable. It is not only because his survival depends'on
his departure but also because his mission is complete and the next thing
essential to do is to be with his people, to organize resistance against
the onslaught from which there is going to be no escape at all.‘So =
horseback, he begins his journey to his native place that i1s at a f:!lstaﬂce
of about two hundred miles. Since the Greek soldiers are-on hlS_thi’lS
L0 capture him, so to make his horse gallop on the straight path 15 not
Possible. He has to indulge in hide and seek, journey by detours, hav:e
fecourse to forced stay at untoward places. No wonder, more time hlS
requ_lf ed to reach his place. Nothing disheartens him however, 1€
cOntinues to fare forward, stay 1n cottages of women rendered mc115_€’1"
able by one contingency or the other and acquire deeper understanding
of the autochthonous people. He has also to seek shelter 1n th_f-’ BUd_hLSt
and Jaip monasteries. The responsibilities with which social b%ilgs
!i)ur den the animals, becomes clear to him in no uncertait termsl. 62
" Seems eprehensible because animals are so integral a part ol S

! : - T ecolo ical
fe' NOW 1T seems outrageous because it 1S an invitation Lo 5

disa . il
Ster. Hence his realization:

“Animals? Wild animals are far better than human
beings. They kill only to assuage their h'ung‘er.
Human beings? Just for thetr oreed, the reahz}mo?
of their desires, they keep on killing so many 1INNo
cent persons, even.”(103)
; . "
1 h‘? Present meaning of this issue of past significance 13 e\fldlflltifiizgm_
215 of the following realizations overloaded with metap e

I‘eli .
10 e
510us convictions:

e f y, ?
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“Rituals are meant for foolish persons. Those who
follow others ritualistically, eyes closed are de-
prived of experience and intellect. In the Vedas and
Shastras, a lot 1s there that is useless and irrelevant.
What 1s proper or improper, true or false, worthy to

accept or reject, 1s to be decided by the person
himself.” (114)

Quite evident 1s the present meaning of the following observation as
well:

“Realizing the truth does not mean the knowledge
of the Shastras. Also it does not mean to memorize
the scriptures. Imperative is it to test them in the
crucible of experience. Only from experience can

truth be gathered.”(114)

The conversation that Ajay carries on with Arya Naag, convinces him
ot the veracity of this observation:

“Alexander, whom you call cruel, megalomaniac, is a first-rate
disciple of Krishna, the practitioner of his precept”(12400)

Inevitably this leads to the following conclusion about Gz that
1s almost iconoclastic:

“In Gita, war is held inevitable. According to
Krishna’s logic in Gita, the world is about to end but
man 1s immortal. Life is not real but is imaginary.
I life is imaginary, llusory, then all this glory, this
renown, 1s a bigger illusion. Alexander set upon
world-conquest for his own renown and glory. Like-
wise Duryadhana deputed Karan to to conquer the
world. So did Yudhistra dispatch his horse to all the
lands for his own renown and glory. None may be
remembering that, inebriated with the vanity of
world-conquest, Karan and the Pandyas unleashed
countless cruelties on this land of Sapt Sindhu.(124)”

Equ-ipped with this multi-faceted realization, deeply aligned with the
destiny of Punjab both

| _ 1l retrospect and prospect, Ajay reaches his
nat ' imary job is to i | inat

tve place. His primary job is to tmpart sense of unity, determinatio?
to resist to the people o

_ t his village-republic that with all his hegemonic
haughtmess, Alexander had never envisioned in his
[ronically enou

life as a conqueror:
gh, the moment he reaches th

ere, he comes to know that
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his beloved, destined to be his bride, has been married to the headman
of a contiguous village-republic. This is because the word has gone
around that Alexander’s invasion is imminent and there is the urgent
need to strengthen the bonds, loosely prevailing amongst the village-
republics. Forging marital relationships is the most potent method for
cementing this unity, before which the danger of extinction looms like
2 demon. His beloved protests while going to be married to a stranger
in preference to Ajay who has grown up with her from childhood.
Just after reaching his destination he is overwhelmed with sadness.
Tl,lough the romantic feeling marking their reactions 1s not in ketap{ng
with the verisimilitude of the time, yet both accept with equanimity
‘the inevitability involving their separation for the rest of their lives.
(Iﬂ.a village-republic, no individual resolve can override a collective
decision”(191) is what all believe in and they both reconcile themselves

to this unpalatable happening in their lives. .

~ Become the commander of the youth of the village-republic, Ajay
trains them for a guerrilla warfare. So determined do they get to resist
the onslaught that, notwithstanding victory on their side, Alexander >
soldiers end up as hysterical beings. Such is the anti-climatic picture they

Present even after coming out vViCtOorious:

“None knows how and why they began to utter at
first sighs then hysterics, and all the pains, 1juries
and troubles, arising from the privations they went
through from several years, turned into tears only to
flow in torrents from their eyes.”(p»?-o())

Inevitabl}’, realization dawned upon Alexander’s mind 3 boxs
1 War with the people of the village- republic, he hgs stepped KL+
laby

lab}’rlnth from where no retreat is POSSible‘ The - -epublics
Alexander gets stuck, further worsens when the other village-TePt2 0
faobme* t? t.hEir _help-_ A united front is forged by - So
yrinthine situation of the Greeks further precariots "
sve be_en adept in launching invasions. It for the first tlmee;'li
tghte SfubJected to invasions, which they have ﬂelth}ff E_l;zlsgattlge, the
los. Ofbearance to face at the new juncture. In I]; e llfield All therr
€qui Almost one/third of their soldiers in the attuztaine:
s P‘?Lnents get destroyed. So much loss the}_f had 56t Ehe Warpath. For
Aley S Seven or eight years they remained 08 P8 Ty L oporded
. thander himself, the consequences prove as dlS.:lStl ] e Such
" € authoria] voice, “this invasion shatttf:red him C]?nt i:t)hc monarch
S the change 1o occur in the course of single day tha

¢ they

h nor
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overtflowing with self-confidence and vanity changes from a world-
conqueror into an ordinary person.”(272) All these happen:mgs are
overwhelmingly traumatic for Alexander who on way to his native
kingdom dies a very heart-broken man.

For Ajay Mittar and heads of other village-republics who fight
shoulder to shoulder with him against Alexander and his hordes, these

happenings are no less dramatic. The head of the contiguous village-
republic, whom his beloved had married, dies a valiant death. She feels
woebegone but acquires equanimity at the end. Porus, egged on by
Alexander’s commanders, tries to mould himself in the image of the
megalomaniac emperor. Little realizing that what is tragic on its first

occurrence, end up as its opposite when repeated, he gets killed at the
hands of his unruly soldiers. Ajay Mittar has an encounter with Chanakya

who tries to persuade him to become his associate. Such is the opinion
that he has forms of him:

“I have been observing you for the last so many
days. In my heart of hearts, I have come to rate very
highly indeed. The truth of the matter is that the
image of the ideal person I have formed in my
imagination, of a valiant Kashtri, committed to his
principles and convictions, above any vested inter-

est and personal greed, all these qualities you so
remarkably possess.”(p.316)

He coaxes him to become the ruler of Magadh and then expand it 1nto

an empire covering the whole of the sub-continent. Ajay Mittar declines
his offer with this contention:

"How can I embrace the ideology that I have been

opposed to from the very beginning? What can be
more ridiculous and absurd?”(317)

Seeing that his dream of fo
Mittar who js deeply com
of polity, Chanakya strike

He draws 3 commitment f

rging a vast empire does not win over Ajay
mitted to a popular and participatory type
S 4 strategic type of compromise with him.
rom him that the popular and participatory

tication rests upon the premise th
€mpire secure against

expand in other

_ that with the Western borders of the
St invaders, it shall be possible for the empire tO
directions. Under Chandra Gupta, who to fulfill
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Chanakya’s dream assumes this role, invasions from the West come to
astop. But it is only for a limited duration because the center of gravity
of the empire does not shift to Punjab. The peripheral republics do
fiot remain popular and participatory either. Not only does the empire
with center of gravity in Magadh reach a dead end so far as expansion
goes, it fails to sustain itself in face of centrifugal forces of the disruptive
Lype.

It is only after more than two millennia under the rule of
Maharaja Ranjit Singh that an empire, with center of gravity in Punjab-
and also claiming affiliation with popular and participatory governance,
h.ap pens to be there in this part of the <ub-continent. Not only Inva-
Sions, from across the borders come to a stop, the people have the
}(eelmg that though a kingdom, it is vitally concerned with their present,
if not the future. It is a different matter that this dispensation also does
fot last beyond a period. May be, both Chanakya and Ajay Mittar
Kept history at bay while dreaming about polity, quthoritative and
?i}lthoril'fll’ian for one or popular and participatory for the other.
thi?rufi.l;ismf y has kep_t faith wit_h neither butdmegcggfxgsas 'IP}I; :SZ; Zzﬁ
lence 1CJ ctory along?wuh all th.mr .parallelis and para i

of this novel, Yud)-Nadh, lies in turning this memory 1o P

rlenc ' : '
¢, both with efficacy and veracity.

T‘\
e“'ant . S s
Prof@Ssorsmgh Gill is a renowned Punjabi critic and
of English at the Punjab University, Chandigar

d translator.
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Premchand Revisited :

Kulliyaat-e Premchand

M. Asaduddin

his essay is not about ‘one’ book that is of significance to Urdu

literature that came out last year but about the complete works
of Munshi Premchand!, compiled for the first time in Urdu. It is not
only regrettable but a matter of shame for us that even after seven
decades of his death we do not have definitive editions of Premchand’s
work. This failure becomes all the more stark when we remember that
Premchand is not only regarded as a father figure of Hindi and Urdu
literatures, but also, in some sense, a national icon. Any meaningful
research, as opposed to mere tentative statements, on the writer can
take place only when we know which of the available versions of his
texts - 1in Urdu and Hindi - should be taken as authentic/ original. This

argesse both

bout basic textual research that will help
nand and understand him better, which

e, “We worship you, (and in the proceSS)

us excavate the real Premc.

reminds one of Tagore’s lin
remain oblivious of you.”

Premchand OCCupies a unique position in Indian literature. Fi€

ptoneered the genre of fiction in two language literatures, i.e., Urdt

and Hindi. He was instrumental in giving Urdu-Hind; fiction - novel
and short Story—a realistic base, divestine ; |



Uflder the influence of Gandhi and some western thinkers, he identified
hlm_sdf with the masses, especially the peasants, and used his pen to
depict rural life in India—its poverty, deprivation and the resilience of
People amidst much dehumanization. It is a common misconception
that he began to write in Urdu and, then, for various reasons, switched
°Ver to Hindi exclusively as the language of his choice. The truth of
the matter 1s that though his books published in Hindi sold much more
than- In Urdu, he continued to write in both the languages till the end
- 1}13 li.fe- To corroborate this view one may adduce the case of “Katan”
Which is egarded as his last short story (or at least, the last substantial
Short story) which was originally written in Urdu. However, this issue
Ef Urdu Premchand vs. Hindi Premchand is immensely complex, an.d
Waosl*lzlliltlple ramifications' that def_y easy rc?soluti'on. }je Wr(génfélis
If he o HOV€1§, _short stories, non-fiction - -eltl.ler in Urdu or larec.l
almost e lgmally_ 1n Urdu,.then the Hind1 version ‘@;lras irilil s
Versi(mlmmEdlatdY, either by hJ:m or by someone else. E en b]c')cation
Would : }Vould be sent for pubhcatlon: The timing of t e _pul itimde
ol the’ O bC(?urse, df?pend on th'e alacrity or the lackadaisica aalWa .
accurateﬁ‘ff tisher. The pubhcauo_n.date of a nj;f(-)rk d(ziels IlOta : ig

rdu of i{feplzesem: the date of oggmal compos1tion anl' al}gz }%i;tc;r;
of the gy indl. This can b(—:: best 111ust.1‘ated-by the pEb 1ca:1180 drerw
lirse ip H;a{g("-‘i’f{me Ditsi “:’thh was written 10 Urdﬁl, hui; :Vrealzons oo

Ctermin, 1IW1th‘the title, Sevasadan. It 1s for all t ‘E_Ve O irly
ACcurage/ 5 t‘1e Primary/ originary text a1:1d thus arrt o hand

“PProximate chronology has great importance

Stud; : e . -
Gop E‘ls. dThls edition of Complete works in Urdu edited b})lf Madir
- ' ' ' e r1go
" dresses some of these issues in some detail though U .ngg
missing.

ersy : : : Ty
Persistence that i required in such research 1s sadly

. % o . in Urdu was
current compilation of Premchand’s works 11

1 z Projected as a 22 volume series, according to thelioézzi;g}
0 (I;IYOIS. L -8 (novels), 9-14 (short stories), 15-16 (plays); _ the plan
as s|; hISCeHaneOUS writings), 21-22 (translatic?ﬂs)- Later O atig 2

Shtly altered. The total compilation, as 1t s S S%hat IS
' A0d reverses the order of the last two Categorie 18 anci
and’s translations have now been compiled 11 volumes

) and h ' d 10t ill two
Vo IS miscel]. een collected !
lume ellaneous writings have b 5. 20-24. One

: S 2 . ) _ : ,
Migh, 1~ > Projected earlier, but in five volumes, 1.€- VO et vailable
Ve x €Servations about how some materials, earli€

]
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. . ) 1

only in Hindi, have been rendered in Urdu, and this may very wel
. . . . .

constitute the subject of a separate dissertation, but the more importan

fact is that for the first time the entire corpus of Premchand is available
in one language”.’

Let us take the case of short stories first. For a long time, th,e
general impression both in Hindi and Urdu circles was .thal.: I?remchanc_i S
complete short stories have been put together in Hindi in the series
known as Mansarovar consisting of 8 volumes, two volumes of which
had come out in Premchand’s lifetime from Saraswati Press owned by
him. The remaining six volumes were published by his eldef‘ sof,
Shripat Rai. All the volumes of Mansarovar taken together contain '198
stortes. However, it soon became apparent that Mansarovar compilation
1s not an exhaustive one. Premchand’s younger son Amrit Rai dug out
alarge number of stories from old newspapers and journals and published
them 1n two volumes with the title, Gupr Dhan* (Secret Treasure). The
two volumes of Gupt Dhan have 56 stories between them. In addition,
Shripat Rai and Kamal Kishore Goenka collected twenty-six stories that
were not easily available earlier, and put them together under the title,
Apraipya Kahaniyan (Rare Stories). In Urdu, however, about two hundred
stortes have been available in about fifteen odd collections published
from time to time. In the 6 volumes of the current compilations all
Premchand stories available so far appear 1in Urdu version and they
number 302. However, this figure also 1s neither definitive nor
unproblematic. This is because they contain quite a few pieces that read
like autobiographical fragments or mere recording of stray thoughts.
To designate them short stories would be stretching the definition of
the story too far. Leaving aside the question of numbers, it must be
stressed that if we want to arrive at a holistic view of Premchand, we
must access both the Hindi and Urdu versions of his works. They ar¢€
no mere carbon copies of one another but have significant differet}cﬂs
that throw up complex questions of authorship, literary traditiof
language, translation and so on. Neither version, singly, can represent
the author. If he changed the title of many of his stories in their passag©
tfrom Urdu to Hindi or vice versa (“Panchayat” in Urdu become
“Panch Parameshwar” in the Hind; version, “Haj-e Akbar” becomis
“Maha Tirtha”, “Islah” becomes “Pashy se Manushya”, “Nok ]haunk 3
becomes “Brahma ka swang”, whereas “Shatranj ke Khiladi” in Hind!
becomes “Shatranj ki Baazi” in Urdu, “Mritak Bhoj” becomes «Zaad
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e raah” . . §
Til‘tha”3 ‘Eldhz(; S}Ii), Sh;ftmg the emphasis, in some others (e.g. “Maha
bt seded e d lcm%e dlfi‘ name 01.f characters. Further, matters have
withiss the seme esee;fen‘:;hliewpr?armg the other version. Sometimes,
resulted in charoe of foo ord or a term has been changed that has
Khiladi® man dg o focus. In the JUSFI}’ famous story, “Shatranj ke
decadent Lucif;n etails 1n the Urdu version pertaining to the culture of
celebrated story CZ‘; ar ekI.HlSSIItg from t.he .Hincili version. In another
are not only diffEI-eOOSb 1Raat. the ending in Hindi and Urdu verstons
of different kind nt but radically o_pposed to each other, and admit
inds of readings. An entire section at the end of the story

in the U
I_d - - = .
u version is missing from the Hindi version.

Simj
milar problems are encountered in the study of novels t00,
lled freely

Particularly ;
arl - ;
from ope zem_lhe novels of his early phase. They have trave
r , . .
ston to another, and the writer himself seemed to have

f()r
gotten whj \
ich was which. Sometimes, the theme of an ear

that d
id not f; . :
a later no-f tl find favour with the reading public
eXtract fm;‘ }?ne Cadl have some idea of this fro
the editor’s introduction of the first volume of

m the following long
the Kulliyat.

«
Py S, B : : '
emchand’s first novel is “Asraar-e Ma bid’, which

ieabegan Lo Wriff‘i‘ between 1901 and 1904. This novel
Ba;, published in the weekly, Awaz:¢ k/)a’/.q frqm
Na;_ris’ under the name Dhanpat Roy Sahib alllas
sl a0 Roy Anéﬂ_labadi. Neither Premchand him-
VI : i’ R of his friends ever mentioned Asraar-e
- bid 1n their writings. In 1942-43 when I was writ-
ing a book on Premchand in English, ] had read

Hisamuddin Ghori’s “Premchand 508" which was

:ie writefs tribute to Premchand when he died. II_I
k as published in Awaz-e khaly Hisamuddin Ghort
new Premchand through correspondence- They
Ilglfhl have met in Bombay. In my book writtell in
Pre 131;4?, I referred to Asraar-c mobabbar In his Stud?f if
from chand Indernath Madan picked- up the detm;
e _lny book. I went to Banaras agatl 11 19‘}8, an |
nquired about Awaz-e khalg from Shivranl Devi
(Premchand’s wife) and Mehtab Roy; Premchand’s

step brother. They too had no :nformation about
ffice of the journa

;‘;Hw’?“} khalg. 1 tracked down the o b
ter a prolonged search. T looked 1nto the old files
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but could not find any clue about Asrare mobabbat
After 11 years Amrit Roy came to my humble abode
and the talk veered towards .Asraar-e mohabbat. He
said that no newspaper by the name of .Anwz-¢ £haly
was ever published from Banaras. I told him that I
had been to the office of the newspaper and that I
had several issues of it. I showed him one. Then
Amrit Roy went there, found out the novel. Its title
was not Asraar-e mohabbat but Asraar-e Ma “hid. One
1ssue pertaining to 1.9.1904 could not be traced. The
novel too was incomplete. The last instalment of the
novel was published on February 1, 1905. This novel
was published by Amrit Roy in Mangalacharan with
the title, Devasthan rabasya. The language is the same,

only some difficult words from Arabic and Persian
have been replaced by Hindi words.”s

There is also controversy about the second novel - whether it was
Kishna or Hum- khurtna o humsawaah Literary historians have tried to
determine the chronology by looking at the reviews or notices that had
come out at the time. But reviews and notices are not always accurate
indicators of publication dates/ years of books. Hum- Ehurma o humsanaab
was published in Hindi as Presya Premchand worked upon the theme
of Hum- kburma o hum-sawaab in the writing of his novel, Prativya which
was published in Urdu as Bena, If al] this sounds so much like a merry-

go-round, the last detail of this convoluted tale is that the ending of
Prema and Pratioya are different although they have the same set of
characters!

The publication history of Bazar-e

novel is also no less complex. It was written originally in Urdu, but
the Urdu publisher took 2 long time, in fact several years, before
publishing it in 1924 Meanwhile, frustrated by the lackadaisical atti-
tude of the Urdu publisher Premchand prepared the Hindi version
under the name Sevasadas (one can clearly see the shift of emphasis from
the Urdu version to Hindi one even from the title) and sent it for
publication. The Hind; publisher not only published it with alacrity,
in 1919, but paid him much higher royalty then his Urdu publishers

WO_UId ever pay, which may have been one of the factors for Premchand’s
switch over from Urdy to Hind;.

husn, Premchand’s first major
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e dieitiss?fatldhbe Flﬁar from the above discussion how P.remchanfi
nacy. A oodgdt "iVltf problems that emanate from t?xtual mdet?njm-
e maStegr N ;ad of textual research must‘flrst o0 into determining
Once the ‘of('t-' _Va[;lced research on the writer can‘follgw from Fhere.

riginality’ of the texts are established, it will be easier to

i/PieCUlate on the changes that have taken place in subsequent versions.
. d?i;‘llfilalGPPal’Slcompilation 1S, by aqd large, a mere compilation. The
ey of ltlﬁplflt acks the a‘nalytlcal rigour to examine competing Ver-
o e text and arrive at definitive conclusions. However, 1ts

ce lies in the fact that it has made us aware of the fault lines

in Pr .
Premchand studies as never before.
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A New Genre of Story Telling :
Hrusikesh Panda’s Michha Khisi
Sata Dubkha

—_—

Lipipuspa Nayak

Michha Khusi Sata Dubkha (False FHappiness, True Sorrow) 1s the eighth
collection of stories by Ilrusikesh Panda (b.1955), the well-known
fiction writer of Orissa. Credited with seven novels, eight short story
collections, and four plays, Hrusikesh is noted primarily as a major
writer of fiction for his intense understanding of rural and triba] myvths
and situations, bold and authentic handling of social themes. his original
lmagery, passionate humanism, his command over Oriya diction. dia-
lects and idiom, and his sarcasm and humour.

Michha... carries three long stories writte
Hrusikesh has not written anything ¢
of the stories has attracted unusyal
and one assumes, will do the

rendered into English,

The work is a genuine trilogy. The sul
ponents thematic coherence
mankind - the tribal commuy

the marginalized communitj

n over three long years.
[se during these three years. Iach
attention in reading circles of Orissa.
same for the Indian readership, when

text that lends its com-
1s the tale of victimisation of the ‘lesser’
nities. Hrusikesh has been writing about
es of Orissa since the bcginning ol his
hi llect; ' PRI | .

career (his collection Heawks and Other §torjes. Vikas Publishing ITousc.

has at least six storjes on the subject) with autl

- ' lenticity in facts. But
unlike earlier, where reql

ity often gets a laconic lreatment, it is treated
these three stories. 'I'ru
Very -CIO.SC and polygonal angles - the drawn out ordeals of the
marginalized people amid the usurious sahukar the machinating miller

recycling theﬁ rice of the public distribution system; the usurpation of
land by the indifferent bureaucrat; the: tmber trafficker and the tral-

th has been seen [rom



ficker in minerals and human beings, and with explicit and implici
conviviality with some people from the marginalized commuilities.
?f‘fnd this truth has been recollected explicitly, yet not phomgraphically.
Ihe creative wisdom and brilliance of the writer replaces the sympa-
thetic tone in the earlier stories with a dissectional one.
| Anabara Comisonnka Efka Report (A Report Of The Starvation Ct??}!ff}fj-
sioner), the first to appear in the series, recounts the episodes involving
‘Ehe starvation death of Premashila Bho, 2 cribal woman. The death,
in the wake of media coverage, prompts the covernment t0 set Up A
commission of enquiry with the starvation Commissioner. The story
puts the issues in governance 11 a clearer perspective. Clearer, becetlsc
_‘,..flfmfjm‘a...is in the form of 1 report and a plain first-person nar.ratlon.
How did Premashila die> Did she die of ctarvation? Or from illness?
Was her illness due to her prolonged semi-starvation? Did she have no
food because her land was mortgaged to the moneylender that she could
not recover, and went away to Andhra Pradesh as an 11_1dcr1t11f€d
labourer?... In this widening maze of polemics; ruth 1s certain to haze
away leaving the reality as it 1s. Premashila was weighed down by 18
both beyond her reach and too close to escap® from; a system where
economic values give way to polemics and semantics. The eﬂt11'% .SYSLEBII;
of governance is subject to the mechanics of public Opmlfm'ma}\.mg anL[
the universal standards of conventionality. The story, ¥ thj 1‘0};11[21
2 report by an official, elevates to a polyphonic critique of 1111:‘] 1th}5
forces operating in the system of social jllStice' P_‘t i .uth, rale
complex story stalks the tra edy of Premashila, Wthh, A L e‘
geay : B the later
of economic decimation of the western districts of Orissa 11 ering
half of the last century. At nother level 1t is about diSC?Zsal o?
truth and the risks of it that can overtake the tragedy- The‘riezens, to
the people, who have drawn powers from t

he starving ¢ \ciate
rrmat
a A 2 - - the U
CkﬂOWledge responsibility 1s the ultimate tragedy
subornation.

| Anabara... also transcends the tradiuon litheso
tense understanding of a woman. Premashila the It 4
Who ends up an emaciated starved body fit for the frOI;lrl'_P " incredible
éf .newspapers, has kept up her battle of Survﬂ_f"l the end; 2
ssiduity. Portrayed passionately she emerge “‘4 111‘ 0
Pl‘Olagonist who sustains the story leaving the b
Xploitation at the fringe:

That 1t was impossible
chaos and uncertainties,
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before long. She remembered a song her father used
to croon when she was a little girl. The song’s
burden was this: if the husband was of no use, the
wife had to do the shift for the husband; she had to
go to the gods and ask for their blessings. But then
the riverbank where the brick kiln stood lacked a
single tree, not to speak of a god. So Premashila
started saving money. She saved despite that waist
high cottage, despite the unauthorised entry of so
many people, despite being molested, and despite
the uninvited appearance of people all through the
day and the night, despite there being no door in the
cottage and despite the back breaking toil through
the day. She also collected from (he brokers infor-

mation about the arrival and departure of trains
(p.98, in translation).

Barnali Gaanre Kaju Badam Chashe O Bimbadharara Bhagya (Cashew
plantation in Barualj village and Bimbadhar’s late) narrates how the
entire agricultural landmass of a tribal community is usurped by the
district collector and his subordinates. But the tragedy here is not
emblematic. There is a tension on the part of the protagonist, the
successor of the erring collector who tries 1o reclaim the land for the
community, albeir, unsuccessfully:

[n this job of government officialdom, with irs
edginess and uncertainties, and with the knowledge
that death is certainty, why do people like
Bhabanishankar (the ex-collector) and the bidi-smok-
ing sub-collector grab the entire farmland of ap
inaccessible frontier village of Orissa

driving its
villagers to destitution? (p. 75,

In translation).

But the tension is subsumed In
I an ironical self-deprecating r

lains have become successtul promoters of modern educational insti-
}Eltionsi. There is despair, but there is self-ridicule of (he authorial-self
['here is some scope for hope too. The palpably manifest feminism of
Anabara... 1s here 100, undertoned no doubt, in the shrill voice of

resistance of 5CI-NEXt young woman, in al] possibility, an extension
of the protagonist.

Michha... the ¢

4 strong treatment of irony and ends
ediscovery of the protagonist: the vil-

Ponymons story to
a century of misfortune of f

industrialist-—politiCian-burc
the false pretext of industri

appear last in the series chronicles
1¢ mineral-rich land, Orissa, targeting the
AUCracy nexus as its mipnes

. are plundered in
alization. This loot 3]

so 1ncludes the explot-
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tation of . .
S —— 11?}?&1 labour and destruction of geography, ecosystem and
Prota '+ LOESLOry ends in the persecution of Sthitaprajna, the Manager-
oni L o . .
gonist of an iron works plant - the agent of resistance. The twist

ry comes when Sthitaprajna’s persecution COmes through on

d false al = " : ; "
legation from a representative of the tribal community. Yes,

there 1s thi ; : : ¢
this role reversal, credibly crafted against the issues of political
al that no good

;‘;;‘i{egéleessi.mAs i{': tho fulfill Ifhe prophecy of Gore Vid
by their trib-‘ﬁuln.lsd ed, the irony comes full Flrcle. The labourers .led
I mave tham fed erdpel':se(:gte the protagonist, who -has.be§n try"m.g
ending. whey }I;Om estitution. The story d1§turbs in 1ts futum#m
" Sthi’ta - e Lhe a'uth(z)r fast-forwards to a society of fiftyﬂyears- later,
dehﬂeatisn”}ai-tnal Ilﬂgel‘:s on long after. he 15 de-fld. Even In tl}u—:
ment of theo- : hls lE"YPOthemca'l an(:'l sad reality, there 1s a STOTC dfitﬂch'l-
glaring abs lclilt orial-self as 1}’115 wisdom and austertty fail him 1n glke
Institution ;11:11 {IPY around. The tra:gedy of Sthu;}p.ra]lnz;l,' t_he. Iﬁlmls
economic dirric;tss' workers sublates into larger political, nustOTit:
e 1011S.
fe(:cm'C)rIn}i]:;3 i:b:LE{XtS o_f these stories end up : el 7
The stories ~L,1L_S. In Orissa, thou:gh the texts are about the ?m,i'ti - .mé
A1 activist fttSU[y to the ‘elevauon. of the ;111.thor, both as _d “Ilb_t C;ed
The storje fm the tragic quagmire to which hc had beu:ll ';u 1[]30 -md
Convey un.s “ave transcended their author, hlS. par_ochi;ll { d;a‘ntli[-
iy o tversal concerns. Any talk of 1:1({0—1'{::1115.1'11 in the nccmlcm
_y rathereXt often endsE i 2 theoretical critique of it. AA WC;SJE;I :Wit‘
INgs in our lf_)o‘iverful, dismisses the feasdenhty of pOStfl? cCilmécuri[y‘
trauma apd P, largely on the premisc that we lackt 1US 'i‘he sich
8¢Nuine pg solation _that can generate this ' R
realism Pe st-modernist WItngs poss1ble- vy R
who hac% nclglted by the feehngs, exper1ences, un Clgo%ﬂgthc s £
OccasiOnafluc fo{'tunc and misfortune. Can W¢ ‘ ay
long - y tragic l‘Cpl‘cscntations of Oriya literatul
Ulusty (.)-rles ,by one of our finest writers? Michha
SOdesjaiL;Oi; in brilliant fictionalizaFion ‘of unfortun
post-modernist as posmblc in the [ndian

1s social, political and

ate
coﬂtCXt.

g\! e"{‘/_ ) / Jes _
lection)

Khus; §
1t HISE ; : ~
Irlend" Sata Dbk (Ortya short story col

) ;
S Publishers, Cuttack, 2005, Pp-115; Rs.60
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ak is a scholar and critic in Or1y, also transk



A Significant Collection of Poems :
Jajneswar Sarmar Kavitavali

Ananda Bormudoi

ne significant book published in Assamese in 2004 s Japnesmar
O.‘)’m:wm' Ravitarali, a collection of poems of Sahityacharya Jajneswar
Sarma, meticulously edited by Kabin Phukan. This is the best edited
book of the year at a time when many authors just collected things,
printed them and claimed themselves to be editors. Phukan’s collection
includes published and unpublished poems written by the poct over
half a century. The editor has taken utmost care to gIvVe a correct Lext
to the readers free from mistakes of any kind. The poet’s language is
a breakaway from conventions and the editor has worked very hard
to annotate the poems. The poet extensively re J
Assamese and Bengali literatures and was familiar with ortental and
occidenlal cultures alike. His knowledge of the East and the West, and
especially his knowledge of the spiritual tradition of Ind;
upon his poetry. Modern readers and young poets today are likely to
find certain things difficult in the poems without an annotated text.
Phukan has rendered this service to them.

Phukan has thoroughly studied the life of the

formative influences upon him. The
poet 1s explained in terms of the

ad Sanskrit, English,

a, has a bearing

poet to trace the
spirit of liberal humanism in the
_ early influences of shaiva-shakta and
vaishnabite family influences. That was turther strengthened by liber-
alism in English education. The poet started cc')mpo;ing poems regu-
larl}{ alter retirement and obviously instead of trying to write the most
tashionable poetry of the tjme he tried to refashion poetry itself. This

r{(;fashlonmg made most of his critics sceptical. Some critics simply
dismissed him as a poet and many others kept silent respecting his grey

halr: Kabin Pl"fukan has rediscovered this poet who would have oth-
erwise passed into oblivion.



~Jajneswar Sarma is a conscious and deliberate artist in the making
Of. his poems. e knows what he has been doing and he 1s doing 1t
vfruh 2 purpose. The poet edited a collection of Assamese poctry titled
Salapatra in 1937 and he wrote a very meaningful preface to it. He wrote
in the preface how Assamese poefry 1 the late nincteenth and early
tWentieth centuries owed its sustenance to Palgrave’s Go/den Treasir: Ie
Was himself a teacher of English literature and was familiar with poets
like Yeats, Eliot, Pound ;1113 Spender. His extensive readings actually
{Llrneq him back to his own spiritual tradition and his poetry SPmuw_d
‘lrhom it. He sparingly made use of the montage effects and mythic
Adaptations pOpulafized by Anglo-American modernist poctry. He
Wrote primarily to amuse and instruct. He referred to s, POEIHSIES
2 class not acceptable to the clite.
Iy gi?efzjmmese poetry higb modernism of th o
of sonia] lif?y to poetry that is more readable and C C[))- e
Youn - - Nature and C(‘)untrymdc staged a COIl'}C A Ta
g poets began to write poems of anger and protest. J3

¢ nincteen fifties oradu-
¢ to the rhythm
in the sixtics.
neswar

al

.Sal‘rna shared the feelings of the young pocts nd wrote poems SCTene
11.1 1one but sharply critical of coniemporary social life. He'bre‘aks a\\;:
slc?(;zsllhe poctic pre-conceptions and convc.ntic?ns. Ofd};i ;Lniﬁmcsclf
Was r}: © such an extent with his own poetiC dlCUOCI{l hec S dithent
o in;r' ut what by coqventlonal standards mlg{ t lo o Dhukan, 1
ity C1te closer attention of an unbiased r(_:a.c‘eri1 g ot
Nieres olitemporary Assamese poet and a crc, aSPhukaﬂ’S it
18 4 P 1_n JHJHGSWRF Sarma prccisely for L‘hl.S 1'6215(?11- '
c-lnterpretation of the poet. He has rc-dlscoveled_JﬂJ”_ L poems.
.A striking feature of Sarma’s poetry 18 4 storyline 10 1% e

tione ;qﬁf_f}vefs its origin to the ballads.
sreatn egg c[h fl - real mode'rn Assa{‘nCS&? EOC
trom folk “)ng_h this ballad like quality. l_ ¢ Pg
Countyy, fonifailuon z.md also from the l}vcs e

. At the time when many of his contt p iho the

. - | 17
\ r read E
pgeticcon81dered SubjCCt matter 1n a poeml 4 pretu(t fo |
of LhOgCchrlencew Sarma wrote on subjects glear an

: | .
anq ; 1s poct

et has

lnteef-;?cq:g also look quite improbable :
- ctation of a poem depend 10 @ g !

2 reader and the reader’s expectationd depen - with 111
the poetic conventions. In bid to cqu;ltf-’_Phl look curtous

; . A ich mi
ses for his poems subject matte! which

Ma cho

t'rlflce vvrl[

w08
4 ;;{-,r;g(/;; _B{h“/‘/‘z’/ﬁ/ﬂf /



and strange for most readers. However, as one goes on reading one
finds how the poet relates an apparently trivial subject to something
very serious. An example is the poem “Why Are You Croaking, O
Poet’. The poet compared to a frog is unlikely to entertain the fellow
pocts. But the poet interrogates those who blindly imitate and echo
what has already been said by their predecessors: “Do you have any-
thing new to say? / You are just lisping/What is this croaking for?”
T'he poet is impatient with trash circulating in the name of poetry and
says: “"Do we need a poet to tell us that the betel-nul tree is straight?”

The critical faculty is as important for a poet as the creative
imagination and Sarma possesses both. He wrote in one of the prefaces
that his poems had no market value. e knew that the market for
poctry was also not above the law of demand and supply. The poet
s expected to know what the readers want. Sarma knew it but he did
not give the reading public what it demanded. He chose to indulge in
what he himself termed antics. These antics, by appealing to the sense
of the ridiculous, intend to re-define the scope of poetry. Even in short
lyric poems anything related to any aspect of life can be a subject and
treatment 1s all that matters. The humorous treatment does not make
tritle with the selected subjects and a jest is also an earnest in the womb
of time.

In a poem “Grandfather’s Verse”, the grandchild complains:
“Your poems resound with the songs of the cuckoo and the nightin-
gale/I hear no poor man’s weeping/ The naked and the starved like
skeletons/Are homeless and own no land/Such men
in millions/Look! they stand lining up.” The poet
munist but his concern for the immediate social re
wants poets and artists to rally

and women are
1s no diehard com-
ality is genuine. He
around suffering men at the time of
their need. He feels that hypocrisy and falsehood of the leaders have
infected the poets and the artists as well. The characters and situations

in his poems are mostly from villages, and that also from the poor
villages in Assam.

Navakanta Barua in a poem included in Dalangat Tamiohora (1999)
stated that perhaps it was a mistake to exclude God and Nature from
poetry. The modernist Assamese poets are city poets in their thoughts
aﬁnd‘sensibilities. The complexities of modern city life did not affect
life in the country side where the masses of the people still faithfully
observed all religious rituals and participated in a collective life. Most
of the themes 0 Jajneswar Sarma’s poetry are those excluded by the
modernist Assamese poets. Sarma can write 13 poem on a poor farmer

who joins 7a prasanga with great devotion after doing his daily round
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on vegetables and

()f PlOLl ).} : b
) .
ghung in the field. Ile has written pocms
poetry from this

medicin,
1al pl;
point of \fl‘mFS nearly forgotten by the people. Tis
CwW o L e .
the eerhg = ‘1] kind of useful poctry. At the time when stress on
. . I11 12 i % . ' . .
Bculio 1o puc uscles and the influence of symbolism lent inbuilt dif-
lovers coyld _“ st 'I\Ssamesc poetry, Sarma wrote pocms that poetry
The read with profit and pleasure.
0 . .
Phikan®s 121- 1{111?, pocts can lean things from Jajne
. S Preface - T
Ir?fﬂ(’_‘(\ . \_CI-VLO [\ifﬁx"/fﬁn’/f 1S cnl'lghtenmg. lhlS CO]
Fiel'miti()n (;f P()C{:- well open up discussions on Scope,
In Ass poctry. All told, Karitarali1s a very sionificant
amese in 2004 ’

swar Sarma. Kabin
lection and the
{unction and
publical‘ion

od. Kabin Phukan,

/*n'/;*—,‘-.
. Ithfj:flf" sr;;- 3
i ' : :
ar- Kavitarali (Asamiya poetry-colleclion),

Vid '
yarthy Puklieh:
hi | uhllshmg, Dibrugarh, Assam.

Dib rugurh,

arh Urli\’EI'Sil}ﬂ

teac N . , 5
aches English literature al Dibrug

ates trc ‘ : ﬂ -
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Maithili

Defining the Grammar of Poetry:
Nachiketa’s Madbyampurush Ekvachan

“_——____—__

Pramod Kumar Jha

Poetry, 1t 1s often thought, is an antonym of Pedantry. 1 have often found
that the poets reserve a silent laughter for the scholars and their
pursuits. But it is rarely the case that an individual could have within
himself personalities of very different kinds, combining a poet, an
analyst, a critical thinker and a performing arts persona - all at the same
time. Maithili, my language, has been singularly lucky in having got
a poet - one of the finest in the country, who also happens to be an
internationally acknowledged linguists.  The poet of the anthology
called "‘Madbyampurush Ekvachan’ in Maithili, which I consider to be the
best thing that has happened in my language in the publishing field in
2005, 1s one such example. As a media person myself, and as an avid
watcher of the way performing arts has evolved in the present-day
Maithili, for which a lot of credit  must g0 to the poet-playwright
‘Nachiketa’ | I have often wondered how the poet has lived in so many
of these roles with ease. I am atraid I have no answer to this mystery.

Madbyampurush Ekvachan’ is 3 significant book from several angles.
The collection of poems by this author - Udaya Narayana Singh
(‘Nachiketa’ is his pen-name) 1s his fourth collection of poems, the other
three having been published between 1966 and 1981. Therefore, the
anthology was much awaited, although the poet had been publishing
numerous plays in Maithili in the intervening years. Secondly, while
the first book of poems - “Kavayo 1 adant? (1966) was an epoch-making
anthologiylof a budding poer, Madbyampurush Fkrachan’ is a fine example
of a sensiuve and matured craftsman of Marthili. In fact, it redefines
the poetic diction in Maithili in many ways, and defines the grammar
of poetry. Many of thege poems have appeared in original as well as
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glish translation i
C S : .
Opportunity to tﬁtlc.m ‘1 the mean while, but the collection oives an
changed from hj el interested readers to see how much Nachiketa has
IS L B ¢ y ; .
ast collection, “Anuttarai (1981). Thirdly, this also

S€ls a chall - ey
enge to Maithili publishing world as 1t has mind-boggling
ay Bhattacharya - which

illuSt- :
ration
adds <o ms th the well-known painter, Sanj
ucC toO :
CollectiOnS were althel final prOduct. Of course, some of his other
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FOurthl -
y; 1T ’ - S ‘
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a viper swings on -
‘Damayanti, Damayanti’ - |
the solitary forest shudders and shrieks.

Through florets and leaves the purple sun peeps
in

with great caution.

Light pierces through the goldanged body
and then shows its thirty-three faces -
though not even one of them resplendent...”

The general tone of Nachiketa’s early poetry was terse commentary
on the contemporary social situation and also the references they
would make to the classical texis and narratives. It is not thatﬁ the
sarcasm 1s completely absent here; A sample would be ‘Aly 17211 for the
Praying Poets’ -

The latter is not lost here either by the added quality has been
that Madbyampurush Ekvachar’ includes some of the finest love-poems
that Maithili has ever seen — i 4 refreshingly new kind of langqage
and style of composition. Here are a few examples of memorable lines
(in English translation):

Nachiketa’s experimentation with meter and matrix have O{IIY
added value to the texts included here. Fven in his English rendering

published in different Poctry magazines, some of it has remained;
Consider the following lines from ° ~onspiracy’:

‘I don’t know why
moods of floating letters in sky
have become so bitter!

I don’t know whether

the fierce wave of fire-spitting weather
can make them better!

Can it make thjs clear,
explain
that the pPoet was not to blame
that all this was the ¢
of the earth
the shapes don’t appear
to them and sign

in delight femjnige
so that they could neither

ame

so that
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put on a novel

carb of meaning
nor could they be clouds and revel -
rain and dance in joy unceding!”

An interesting feature observed in many great poets of the present
times - namely, making ‘language’ as a subject of poetry, or a persona
- 15 a common thing in this collection, as lines like the following are
many -

“Trees and plants have now learnt

Where does poetry come from.

They have now known history, human barbarity.
FHow great forests were leveled thoughtlessly....”

We see a ereat variety of poems, subject-matter and approaches here
- which is also a strong point. The feminist stand taken by the poet
in several of his creative pieces here must be made mention of. I cannot

resist the temptation of quoting from a poem written in memory of
his sister here:

“With a lot of pain
comes out

the sound of silence
or of a word

from within.

Inside, somebody sits in a distant cave

and weeps;

Inside, someone laughs aloud sitting on the peak
of a mountain;

Inside, you hear someone walk with caution,
noiselessly;

Inside, you could hear the sound of

opening of an envelope-

From there, words bubble up in a cauldron

of each letter - visible in each line!

It takes a lot of pain
to realize the cost of your tears, Sister!”

Pramod Kumar Jha | 69



Nostalgia seems to have occupied a prominent place in the LOPICS dealt
with 1n this collection. A strong poem depicting this sense of the by-
gone era can be seen in Katte barsak baad (“After hon many years’). T'he poem

was first presented in a poet’s conference in Madhuvani. and has since

then ranted in our years as a very sensitive cry of someonc who returns

to poetry after so many years. It has surely beeq a very rewarding

experience for me to have come across a book 1in Maithili of such high
standards in 2005,

Madbyampnrush Ekvachan (Maithili

poetry-collection) by ‘Nachiketa’ (Udaya
Narayana Singh), Delhi:

Vani Prakashan. Demy 8vo. Pp.96

C—

atthili critic and trapg]

—

Pramod Kumar [ha is 4 M

ator. Hl’? works ~ o l‘d;-II'Shﬂn:
Patna. s for Doo
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Life on the Margins:
Sara Joseph’s Maattaatth?

w

A.J. Thomas

ara Joseph, the leading fiction writer of Kerala, is noted for her
. literary skills as well as for her activism 1n women’s causes. Beginning
with short stories in the early eighties, she wrote novellas, and, of late,
came out with a novel trilogy. The first of the three, Albayude Penmakkal
SThe Daughters of Alaha), won her the Sahitya Akademi Award of 2003.
I'he second, Maattaatthi, (The Female 'oe), takes the life-story of one
Cif the leading characters, of Alahayude Pen makkal Lucy, further. Othappr
(The Scandal), the third and last, takes the narrative to the present times,
and brings out the inner contradictions inherent in the Christian com-
munity specially as it struggles alongside modernistic living styles, and
also the results of mindless materialism swallowing up the middle classes
at large.

The book under review here, Maattaatthi, analyses the extra-ords-
fary relationship between Lucy, the waif, and Brigitta, the matriarchal
spinster who possesses Lucy in a strange way. Brigitta is ever ready to
Pounce on her and beat her up with her walking stick, for even slight
lapses, real or imaginary. IHow Lucy makes her own space in the
Oppressive situations around her, how she celebrates life in her pauper-
ized state, how she has her own opinions about everything the average
conformist acquiesces about, amazes the reader.

The novel opens with Lucy’s attaining puberty, the beginning ot
her menstrual flow, which she celebrates all by herself. Lucy is a natural
Poet; her poetry consists 11 her “ctions in consonance with the envi-
ronment around her. She is a natural nurturer, having cows, goats and
chicken she rears, beds of spinach and other green vegetables she waters,
drumstick trees and pea-creepers she tends to. She revels in the new



tlowering of herself; she laughs with the sun. she dances with the
coconut fronds.

Lucy, who finishes all the chores of a houschold single-handedly,
getting up at dawn and working hard ]l past 10 a.m., invariably renc_:qhes
school late, and is regularly punished by P.T.Peter, the dwiarhsh,
pumpkin-like headmaster, who is also the maths teacher who begins the
day on every working day of the week, with homework checking, and
sums for the kids. Lucy is generally impervious to corporal punishment,
as 1f she relishes it! So, the other students calls her ‘one screw
loose...."While the girls refuse to sit on the same bench with her because
she carries the stench of cow dung, the boys are gallant: they say that

she carries the tragrance of fresh milk, and are sympathetic to her, and
mindful of her plight....

As the novel unfolds,

Lucy is shown in relationship with the social
setup, 1n detail. Even as o

he goes to the pre-degree college after hfflf'
school final, she experiences sexual assault by a teacher, by way o
groping and a bear-hug when others weren’'t looking; but that was

enough for her to lose trust and to discontinue the studies she wished
to pursue against all odds.

privations, Lucy holds in her heart a secret
; o who ‘streaked,’ running naked from the

rration, she secretly loved him pas-
t all hope of fulfillment. |
gle between the haves and the have-nots 18
rismatic parish priest (reminiscent of Father
t the poor, who defied the Church
gainst the deprived), who is committed to

homeless versus the real estate lobby that
dcquures all prime sites. 1o build housing colonies and resorts, eating

up paddy fields in the pProcess, a common sight jn present-day Kerala.
ely idyllic existence comes to an end as

The end to Lucy’s invers
¥, who was raised by Brigitta like a orand-

Brigitta dies finally. Luc
daughter, and yet disinherited by the old woman's miserliness by not
ing for her subsistence, is turned away

bequeathing to her .
mercilessly by Brigitta’s kin, who are greedy to orab her property. L.ucy
takes to her life of freedom with characteristjc clan. Within a couple
of days of being away irom Brigitta’s houschold, T
t of a washerwoman.. As

ucy has found tor
herself a profession—tha
she keeps time, “Ishkaq

she strikes the wet

. b oed )
..1shkaa....” The reader’s
compassion for the hapless Lucy, and feels

clothes against the stone,
heart throbs with pity and
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pl‘gud about the bold girl who faces hard life like she used to face
Brigitta’s stick and the headmaster’s cane.

Sara Joseph’s use of the inimate colloquial language of the people
on the margins who live in the suburbs of Thrissur town in her novels,
s a means of resistance she offers against homogenization and globalisation
of the word. In her Sahitya Akademi award-acceptance speech, she
specifically stated: “We can resist the hegemony of the forces of
globalisation only through a resurrection of our local identities. This
needs a new aesthetics that takes in its language, beauty and ethics from
the lives of the marginalized.”

Sara Joseph, one of the leading founders of Maanushi, the premier
women’s organization that caught national rttention in the last decades
of the last century, 1n an extensive interview in Just Between Ui 1 onsen
Speak Abour Their Wiiting published by Women Unlimited, Delhi, with
Women’s World India, and Asmita Resource Centre, Iyderabad, spells
out her life’s experiences and what she 1s up to.

Apart from Sahitya Alkademi Award, she is the recipient of
Cherukadu Award, Arangu Award (Abudhabi), Katha Award, New
Delhi( 3 times) Kerala Govt. Award for Best Story for Telefilm, for
Nilavu Apiyunnn and Kerala Sahitya Akademi Award.

Maattaatrthi (Malayalam novel) by Sara Joseph, 2003, Kottayam, DC Books,
Pp.215, Rs.100/-

A.J. Thomas is an Indian English poet and reputed translator from Malayalam INto
1 f Sahitya Akademi, New Delhi.

English. He works in the Editorial Department O
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A Reverential Dedication -

Tamil Anban’s Vanakkam Valluva

S. Gopalie

’]:.‘he i ok poems is a reverential dedication to the immortal Tamil

ving poet who has carved out a

past few decades by ushering in new forms
with newer outlook on soctety in Tamil poetry. Perhaps, he is the first

to introduce Cin Ryu, Haiku and other East Asian forms to Tamil
poetry. And whatever may be the subsequent new forms, or evolutions
in the world of poetry you will find him working out on them. He
1s Tamil Anban (A friend, a lover of Tamil).

The book, a collection ot a little more than twenty poems, can

be called meditations on the poet Tiruvalluvar and Tirnkkural. Tamil
Anban does not see Tiruvalluvar and T;,4

both are bound together like Siame
retlects two images at the same tim

and moral code in Tamil
as such.

se twins. A rare literary mirror that

€. lirkkural can be called the ethical
. For the Tamils and for the entire humanity

Tamil Anban refuses to be chained
Tamil poetry. Having been a Ta
knows what he is doing. And, wh
Much that he respects Classical T

that he must seek new, contem

by conservative cannons of
mil Professor for several years he
y he is doing it. And, doing it right.
amil, he felt Somewhere in his bones

porary forms in presenting classical
works. The epics, in particular.

A different type of tribute was paid by the Tamil sralwoar
Dravida Kavi Mani V. Muthuswainy Iyer. That was years ago. He
selected some couplets from lirnkkural, retained the first line and
substituted the second line with his. With no damage to the original,



rather enriching it. A literary calisthenics. Not a grammatical point
missed, or out of place.

And, now [ anakkan 1 allura. In Simple translation, obeisance to
Valluva. While there is a plethora of commentaries on Triwukknral from
Parimel Azhagar, Manakudavar, Kalingar, Parithiar, Pariperumal to
Rajaji to K.V. Jagannathan to M. Karunanidhi, Tamil Anban tirmly,
sternly refuses to see the content, the beauty of Kural through the
prism of the commentators’ knowledge, scholarship and experience. He
wants to experience it directly as he fears subjective elements might have
forced their ways in the work and distorted the true import of Kural.
Seeing the scaffolding and missing the building. In fact, he makes no
bones about it in his poems in this collection. In the maze ot verbal
jugelery, he feels he may be lost. After a pause, as if he had a Sato he
declares there is resplendent hue around the Valluvar’s principal root
of wisdom.

Out of 1330 couplets he has chosen only a few to dilate upon.
To expatiate, and to pay tribute. He is not bound to give logic or
veasons for his selection. But then, 1t 18 distinct in 1tself.

Designed initially as a serial contribution to the literary monthly
[ allnvam and later to Muththaram these are poetic outpourings. It must
be made clear right here that Tamil Anban does not pretend that he
is offering yet another commentary, thereby throwing light on Valluvar’s
cenius and Kural’s immortality. These are devoutly felt tributes from
a living poet to he architect of Tamil couplets, Tiruvalluvar.

Tq this collection there is a little more than twenty poems. Tamil
Anban’s points of view are rather rare as they are compelling. In one
poem itself, the reader will discover lies buried more than a Kural and
copious allusions to classical works in Tamil. He talks in great reverence
sbout the structure. While Valluvar has eight beats to compose¢ 3
couplet he did it quite amazingly in just seven and left the eighth one
free. And all that can be said on that subject was said leaving no doubt.
In his tribute, Tamil Anban imagines the left out eighth beats making
2 march to Valluvar demanding to know why they were left out.
And on the opening couplets of Tirukkural, he heralds Tiruvalluva:r
for making the opening letter as a simile. Not may have seen th_ls
aspect. Quite possible Valluvar showed grammar where to get off.
Ironically, this tribute comes from Tamil Anban who discarded Yappu

as shackles.
Tamil Anban drawns upon an rsenal of imagery that Valluvar

resarted to and added a lot more of cottemporary GRES 1O make his

poem stay in the minds of ‘he reader. Interestingly, he uses imageries

ot
/)
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like demonstrations, political marches, hunger strikes. That is the way

he relates the past to the present. Thus, in one of the poems, he portrays
a bunch of sex workers taking out a m

abode to ask for explanations.

While he has not consciously made a selection of kurals, he has
taken a handful of pearls and diamonds from the ocean-bed of Kural.
His longing to merge with Valluvar and taste Kural in all its purity
15 seen in one of his tributes. In his great fervour the poet goes so far
as to say that Valluvar has supplanted the people even as he dismissed,

deposed the kings. Valluvar felt that power was with the people. And
in the rule of law. Not in the faith in divige rights.

Tamil Anban in his own unique style gives the essence, the summum
bonum of Kural and Valluvar, His message 1s love. Spontaneous love for

all. Without reservations. In another place he states that Valluvar
liberated gods from the prison of temples and the minds of superstl-
tious. His phrases like burying the city in the streets, burning light 1n

t the real essence of Tirukknral

» )y
arch, a procession to Valluvar’s

lies beyond words. After all, words are ;
That is why he pines to meet Tiruvallyv.
him discover himself, Valluvar as , moral lever.

He indulges in fantasjes like Valluvar playing the musical instru-

ment, | eena. Quite cleverly he has avoided mentioning what song was
he playing! Valluvar’s musjc is nothing but love. He leaps into 1magi-

lluvar wrote his final couplet. And dreams

, the tributes pause.
Valluvar dismisses the friendship

h at the illiterates are without cuile and
therefore one can make better triendship with them. Was Tiruvalluvar

then a racist to allow to make friendship only with the educated? Tamil
Anban persudes Valluvar to allow to make Iriendship with the illit-
erates as well.

of the illiterate. Anban argues th

~ Valluvar took to the mode of questions and Answers 1n writing
his couplets. Tamji] Anban true 1S master apnd mentor {ollows the
pattern. The where, why, when, what and how of everything. He
questions Valluvar what joy can there be for the poor in parading them
bﬂefore A person of means to let him have the pleasure of giving alms.
Tamll Anbfm uses a gestalt. What joy do the poor get? In making his
pownt Tamil Anban makes an exhaustive list of those who showed
compassion voluntarily and Spontaneously.

Tamil Anban holds 4 brief for

: r the sex workers. He makes them
march to Valluvar’s abode and ask him how Valluvar could dismiss
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their life and so damagingly at that? Who makes a woman prostitute?
The sex workers assure Valluvar that their souls are pure as much as
their bodies are tainted. After all Valluvar knew his time and moral

mores only too well. Quite interestingly, Tamil Anban does not ask
these questions. Incidentally, this particular issue raised a storm and
there were demands that the poet must withdraw 1t. This 1s clear Tamil
male chauvanism. And plain Tamil hypocrisy.

Tamil Anban shows Tiruvalluvar in a sad mood, because his
poems are read but little pracused.

I anakkam 1 alluva 1s an admirable work. Probably first literary’
venture to pay tributes to another revered classical poet in terms of
poetry. Tamil Anban’s poetic gifts are seen 1n great depth and detail.
[t 1s written in simplest Tamil, so that any lay reader can know the

tmport of Kural. Tamil Anban has created a new genre in Tamil Poetry.
A stunning literary effort!

Vanakkam 1 allnra by Tamil Anban, P("JOH’IPU-h?lr Pathippagaﬂl, Chennai, Pp. 190,
Rs.175/-
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S. Gopalie (K.S. Narayanaswami)

and a literary critic of repute.

s a free-lance writer-director for television and film
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Book News

Param Vir: Our Heroes in Battle
by Maj. Gen. Ian Cardozo

Roli Books, New Delhj
Price: Rs. 295

In this remarkable book, Major
General Ian Cardozo, himself a
Sena Medal and AVSM awardee,
has painstakingly put together this
chronicle of citations of twenty
Param Vir Chakra awadees in the
post-Independence wars., The
PVC is the most coveted award

given for most conspicuous bray-

many as eleven of twent -one such
awards are Posthumous, which is
testimony to their supreme acts

ture of the book is jts SIncerity as
it traces the evolution of gallantry
awards through the J4st tWo cen-
turies in the times of the British
and the heroism of the intrepid
Indian troops as they foughy along-
side their Commonwealth coun-
terparts in campaigns all over the

world in World Wars I apd IT.
This 1s a must read documens for
sertous students of military his-

tory who treasure memories of
the officers and men who went
into battle with nary a concern
tor their safety. It is also a stun-
ning indictment of those in Gov-
ernment who in the past SIxXty
years have yet to raise g filling
National Memorial in the Nation’s
capital to pay a lasting tribute to
the unsung soldjers.

Encountering Kali: In the Mar-
gins, at the Centre, in the West
Edited by Rachel Fell McDermott
G Jeffrey J. Kripal |
Motilal Banarasidass, New Delhi,
2005, Pages: 321, Price: Rs.250/-

This is a sharp and challenging
book, describing the phenomenon
of Kali, the most exciting and
MOST controversial of all Hindu
deities. The cross-cultural inter-
pretation of the ecoddess is the
HOSE attractive feature of the
book.

The volume is divided into
'WO parts: Part I consists of the
description of Kali in the texts
and contexts of South Asia. Ar-
ticles connected with the Sakta
devotionalism, domestication of



the goddess, Tantric power ot
Kali, the terrific form of Kali and
the Kali-Mayi myth are included
1n this part. In Part II ot Enconn-
tering Kali, we find the goddess in
the western settings and discourses.
Kali is pictured here in colonial
and post-colonial 1magination.
Articles on the psycho-analytic
tradition of Kali, Sakti and soci-
ety in contemporary post-colonial
Trinidad, tracing Kali through
time, space and culture and Kali,
the Hindu goddess on internet
are also included in this part. In
the Appendix are given documen-
tary film and video resources for
teaching on Kali. Select bibliogra-
phy and an index of the names
add to the comprehensive value of

the book.

Negotiating the Divine: Temple
Religion and Temple Politics in
Contemporary Urban India

By Ursula Rao

Manohar Publishing, 2003, Pages:
185

This book makes a powerful con-
tribution to contemporary stud-
tes on religion, divinity and cul-
ture. The Hindu temple serves as
the focus of Rao’s observation and
analysis and provides a platform
tor understanding the ways in
which religion and rituals are
accommodated in the urban quo-
tidian. The study introduces the
reader to the architecture, loca-
tion and social structures of Hindu

temples, and how these institu-
tions provided a sacred space for
devotees to communicate with
divine forces. Based on a rich
ethnography, the author weaves
arguments on temple politics 1n
urban India and explore the ways
in which worshippers, temple
activists, priests, ascetic, beggars,
political leaders and admuinistra-
tors get involved 1n a shared dis-
course. Towards the end, the
author makes a powertul argu-
ment that the activities ot believ-
ers transcend the dichotomy be-
tween the elite and the subaltern,
and blurs ditterences between
dominance and resistance. This

book should attract readers across
disciplines.

Identity, Hegemony and Resis-
tance: Towards a Social History
of Conversions in Orissa

by Biswamoy Pati

Three Essays Collective, New
Delhi, 2003, Pages: xvii+57

In this book, Biswamoy Pati raises
a serious question: how does one
explain the virutal absence of
Adivasis 1n coastal Orissa today,
given Lord Jagannatha’s Savara
(1.e. tribal) origins and the fact
that one encounters Adivasis quite
trequently in the 19 century, or
in the daily markets and Jaass in
many small towns today? He raises
this pertinent question at a time
when the Hindu right has been

making serious inroads in the
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tribal regions. He analyses the
incidents such as the Kandhas (a
tribe who were integrated in the
varna order and now think of
themselves as Hindus) clashing
with Panas (outcastes), regular
attack on minority Christians, the
murder of Graham Staines and
tries to locate the answer to his
question in the shifting material
conditions and identities as well
as changes in the social fabric of
the state.

Simultaneously, he attempts
to question the construction of

some stereotypes surrounding
Hinduism and other religions,

which are increasingly and dan-

gerously incorporated in ap-

proaches to history. A disturbing
book.

A History of Indian Literature
(500-1399)

by Sisir Kumar Das

Sahitya Akademi, New Delhi,
Pages: 314, Price: Rs.200/-

A prequel to A4 History of  Indjay
Literature: 1800-1910 by the same
author, the present volume deals
with the first nine hundred years
of the medieval period of Indian
literary history. The literary scene
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in India during the period pre-
sents a fantastically varied and
wide spectrum of thought and
expressions, here vibrant, there
dull, now vigorous and natural,
now sophisticated and recondite,
at once sublime and crude. It 1s
amazing both in quality and quan-
tity, produced in many languages,
some 1nter-related and interdepen-
dent, sharing the same tradition,
some distinctly separate and stub-
bornly resisting any possible in-
tluence of the other. As in other
periods, so in the medieval pe-
riod, there is a co-existence of
different literary tradition, some
old, refusing to die out, some
dominant and popular, and some
new struggling to assert them-
selves.

Radically different from all
existing models of literary history,
A History of Indian iterature 1s an
account of the literary activities
of the Indian people Carrig‘d
through in many languages and
under different social conditions.
It 1s the story of a multilingual
literature, a plurality of linguistic
expressions and cultural experience

and also of the remarkable unity
underlying them.

C ,'Wf//)f'/e(/ by Monoleena N Ishia
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